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UZEYIR HACIBOYLIi OSORLORI EKRANDA

Oli Omirli
omokdar incasanat xadimi, professor

Diinya kinematoqrafinda oldugu kimi Azorbaycan kinosu da yaranmaga
Va inkisaf etmoya basladigi ilk illardon hazir adobi asorlors miiracist edir, onlarin
ekran versiyasini orsayo gotirir. Tosadiifi deyil ki, ilk Azorbaycan badii
filmlorindon biri olan “Neft vo milyonlar saltonati” ibrahim bay Musabayovun
eyni adli povesti asasinda ekranlagdirilmisdir. Elo homin dévrden baslayaraq
ekranlagdirma Azarbaycan kinosunda 6ziina shamiyyatli yer etmays baslayir.
Sovet dovrii Azarbaycan kinosunun an ¢ox sevilon filmlori mohz ekranlasdirma
isloridir. Halo kinonun sassiz dovriindo kinoya giiclii maraq gostoron Cafar
Cabbarlinin “Sevil” va “Almaz” pyeslorinin ekranlagdirilmasi ideyasi meydana
cixdi. Har iki pyesin lento alinmasini hom ssenari miallifi, hom do qurluscu
rejissor kimi dramaturq 6zii hoyata kegirmoli idi. Toossiif ki, Cabbarli ancaq
“Sevil”in ekranlasdirilmasinda istirak edo bildi, “Almaz”1 iso dramaturqun
oliimiindan iki il sonra, onun ssenarisi asasinda, 1936-c1 ildo Agarza Quliyev
¢okmali oldu. Diizdiir, 30-cu illards Sovet qurlusunun tabligins aid filmlors daha
cox stiinlik verildiyindon klassik Azorbaycan odobiyyati niimunslarinin
ekranlagdirilmasinda boyiik fasilo yarandi vo bu fasilo Uzeyir Haciboylinin
“Arsin mal alan” operettasinin ekranlagdirilmasinadok davam etdi. Sabit
Rohmanin ssenarisi asasinda Rza Tohmasibin ¢okdiyi eyni adl1 film bdyiik sonot
hadisasina gevrildi. Uzeyir bayin gézal dramaturgiyasi, ondan da gézol musigisi,
Rasid Behbudovun iiroklori foth edon molahatli sasi vo Leyla Badirbaylinin
fiisunkar gozoalliyi filma avval imumittifaq s6hrati gatirdi, sonralar isa, “Arsin
mal alan” 86 dilo torciima olundu, diinyanin 136 6lkasinds gostorildi.

“Arsin mal alan”mn boyiik uguru sonraki ekranlasdirma islorino do 6rnok
oldu. ©doabi osarlorin, xiisusilo xalq torafindon sevilon klassik niimunsalorin
ekranlagdirilmasi har bir kino rejissoru tigiin prestij hesab olunurdu. Kesmaokesli
yaradiciliq yolu ke¢mis kinorejissor Hiiseyn Seyidzadonin bu sahado baxti
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gotirmisdi. Ona Uzeyir bayin “Masadi ibad” kimi ¢ox sevilon mashur asarini
ekrana gotirmok gismat olub.

[k vaxtlar ciddi tongidlora tus golon, sonralar hagigi giymeotini alan bu
ckranlagdirma iginin ssenarisi “Arsin mal alan” filminds oldugu kimi o illarin
taninmis komedioqrafi Sabit Rohmana havals olundu. Ekranlara “O olmasin, bu
olsun” adi ilo ¢ixan “Moasadi Ibad” Hiiseyn Seyidzadonin, demak olar, xiisusi
mosuliyyat talob edan ilk miistaqil isi idi. Yuxarida qeyd etdiyimiz kimi 70 ilo
yaxin bir dovrdo neg¢o tamasagi naslinin mohobbatini qazanmis bu film 6z
dramaturji keyfiyyati, tiroklori foth edon zongin musiqisi, xalq miidrikliyinden
dogan inca yumoru, act satirasi ilo hamini heyran etmisdi. Belo bir asorin ekrana
¢ixmast 6lkanin madani hayatinda boyiik hadise idi. Cox qisa bir zamanda film
goriinmomis sohrot qazandi. Hiiseyn Seyidzado bir kino rejissoru kimi 6ziinii
tosdiq etmis oldu. Olkonin biitiin kino-teatrlarinda, sohor vo kondlorinds “O
olmasin, bu olsun” filmi niimayis etdirilirdi. Umumittifaq miqyasinda bdyiik
tamasag1 kiitlosi toplayan ekranlagdirma isi az vaxt arzindos 50-don sox olkaya
ixrac edildi.

Bu malum haqigatdir ki, filmin uguruna da, ugursuzluguna da cavabdeh,
balka do sobobkar rejissordur. Demoali, Uzeyir bayin moshur komediyasinin
ugurlu ekran asari kimi gabul olunmasinin birinci sobabkar1, mahz rejissordur,
yani Hiiseyn Seyidzads. Bas bu uguru rejissor neco tomin etmigdi?

[k olaraq filmo gokilmis aktyorlarn adlarini yada salaq: Agasadiq
Goraybayli, Barat Sokinskaya, Mohsiin Senani, Liitfali Abdullayev, Mustafa
Mordanov, Ismayill Osmanli, Rza ©Ofqganli, Miinovvar Koalontorli, Odil
Iskondarov, Agahiiseyn Cavadov vo olbotto bas rolun ifacis1 Oliaga Agayev.
Bu aktyorlarin bazilari nainki epizodik, hatta daha kigik rollarda oynayirlar, bir
sahnada birca dafa goriiniib yox olurlar. Rejissor ¢ox fargli olan bu aktyorlardan
mohkom bir ansambl yaratmagi bacarmis, har birini filmo lazim olan qodor
islodo bilmisdi. Onu da deyak ki, Azarbaycan kinosunda na avvallar, no do
sonralar els bir film olmadi ki, 6z atrafina bu sayda vo bu saviyyads aktyorlari
y1ga bilsin.

Tamasagcilar filmi mohabbatlo vao dofalorls izlayirdilor. Demali, filmin
tamasac¢1 uguru tam tomin olunmusdu, amma hami belos diisiinmiirdii. Daha ¢ox
adobi tongid, {izdo olan kinosiinaslar, motbuat basqa fikirds idi. Onlar “O
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olmasin, bu olsun” filmini nainki bayanmadilar, hatta onu zarorli film kimi
yararsiz hesab etdilar.

Molumdur Ki, har hansi bir romanin, yaxud dramin, opera vo operettanin
ekrana c¢ixarilmast onun ikinci dogulusudur. Kino sonastinin 0zinomoxsus
xiisusiyyatlori, tosvir vo ifads vasitolori olmasina baxmayaraq, ikinci dogulus
birincinin asas mahiyyatini 6ziindo saxlamali vo daha qabariq sokildos tozahiir
etmolidir. Buna goradir ki, genis oxucu vo tamasagi kiitlalorinin ragbatini
gazanan moshur bir sanat aSarini ekran ti¢iin yenidon igloyarkon, son daraca
hossas davranmag, kinonun spesifikasindan dogan alavalor va ixtisarlar edarkan
ehtiyatli olmaq, aSar miallifinin fikir vo niyyatlorini saxlamaga, tamasagilara
daha aydin sokilds gatdirmaga ¢alismaq lazimdir.

“O olmasin, bu olsun” filminds tamasagilarin etirazina sabob olan baslica
qiisur ondan ibaratdir ki, filmin yaradicilar1 U.Haciboylinin komediyasini ekran
ticiin yenidon isloyarken, yuxarida dediyimiz prinsipi pozaraq, materiala qaygi
Vo mohabbatlo yanasmamis, yersiz miidaxilo, olavo vo ixtisarlarla asarin
saviyyasini hom ideya, ham do badii cohstdon asagi salmis, komediyanin osas
ruhunu tohrif etmislor. Masalon, komediyada olmayan, sonradan slave edilmis
primitiv ohvalatlar — bazarda qogularin davasi, Riistom bayin evindo qonaglarin
galmagqali, hamamda verilon ¢irkin naturalist sohna va i.a. Kima lazim idi? Yalniz
giiliis tiglin, monasiz hirilt1 iigiin alava edilmis, bu miinasibatsiz ohvalatlar ancaq
bir seyin — zdvgsiizliyliin vo bodii toxoyyiilin kasadliginin noticasidir. Bu
ohvalatlar filmdo o godor sit, o godor hay-kiiylo verilmisdir ki, komediyanin
osasint togkil edon ictimai motivlor kolgodo qalir”. Bu uzun sitat filologiya
elmlori doktoru, professor Abbas Zamanovun “O olmasin, bu olsun” filmi
haqqinda yazdigi “Yersiz miidaxila” mogalasindandir.

Sitatdan goriindiiyti kimi moagalo kaskin tonqidi mévgedon yazilmisdir.
Miallif birmonali sokilds filmi bayanmomis, onun ekran variantini zararli hesab
etmisdir. Onu da qeyd edok ki, Abbas Zamanov ddvriiniin qabaqcil, genis
molumatli, sayilib-segilon, kifayat qodor miistoqil vo miitoraqqi diisiincali tok-
tiik ziyalilardan biri idi. Magalods yazilanlar tam qoarozsiz vo samimidir, amma
mogalads, konkret olaraq gstirdiyimiz genis sitatdaki fikirlor gostorir Ki,
professor ekranlagdirmanin mahiyyatini, onun prinsiplorini diizgiin anlamur, bir
az da irali getsok odobiyyat dili ilo kino dilini forglondirmayi bacarmir, kinodan
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odobiyyat ganunlarina riayat etmayi tolob edir. Odur ki, professorun “O olmasin,
bu olsun” filmi haqqinda tongidi fikirlorini asanligla tokzib etmok miimkiindiir.

Zaman da gostordi ki, Uzeyir bayin moshur komediyasinin ekran holli heg
do tongidgilorin dediyi kimi sit vo zararli deyilmis. Oksinog, bu filmin xidmatidir
ki, boyiik bastokar vo dramaturqun duzlu replikalari, unudulmayan atmacalari,
mozali ifadslori xalgin maigating, dilina, madaniyyastina hopub. Tonqidginin sit,
bayag1 hesab etdiyi alavelor asorin ruhuna o godor dogmadir ki, onun Uzeyir
bayin galomina, yoxsa ssenarist Sabit Rohmanin galomina monsub oldugunu
ayird etmok az qala miimkiin deyil, hoatta film genis populyarliq qazanandan
sonra “Mosadi Ibad” teatr sohnalorinds tamasaya qoyulanda filmdoki qonagliq
sohnasi vo galmagalli dava-dalas tamasaya gotirilir, ¢linki o sahnasiz komediya
lozzatini itirir.

Bir mogam1 da geyd edok ki, “O olmasin, bu olsun” filmindan sonra
“Mosodi Ibad”m sohnods tamasaya qoyulmasi ¢ox ¢atinlosib, basqa sozlo,
tamasalar filmdon gabagk: effekti vero bilmir, tamasac1 dorhal tamasan1 yaxsi
bildiyi, tanidigi filmlo miiqayiso edir vo stiinliyii birmonali sokildo
komediyanin ekranlasdirilmis variantina verir. Demali, ekranlara ¢ixandan sonra
yazilmis tongidi magalalorin goxunun hagsiz, balka da gorazli oldugu aydinlasir.
No godar banal saslonss do, demoaliyik ki, on odalstli hakim zamandir. Konkret
olarag Abbas Zamanovun mogalasine goldikds isa, dorhal hiss olunur Ki,
mogalonin miisllifi kinosiinas yox, filologqdur. Kino isa filoloji tohlili gobul
etmir. Ekranlasdirma isini tohlil edarkan, rejissorun filmin odobi materialina no
doracads sadagotlo yanagsmasi asas kriteriya ola bilmaz. Tonqidginin 6ziiniin
dediyi kimi, kinonun 06z spesifikasi, tosvir vo ifado vasitolori vardir.
Kinodramaturgiyaya yaxsi balod olan dramaturq Sabit Rohman vo Azorbaycan
kinosunda an sevilan vo uzunémiirlii filmlarin rejissoru Hiiseyn Seyidzads bunu
mogalo miiallifindan pis bilmirdi. Tonqidg¢inin konkret olaraq bazar epizodunda
qocularin savas sohnasini pislomasi iso hagigston, kokiindon sohv yanasmadir,
¢iinki mahz bu sshna filmin an sevilan, ictimai mozmun dastyan kinematoqrafik
va dinamik sohnalarindan biridir. Yeri golmiskon, A.Zamanovun tongid hadofi
kimi secdirdiyi “Bazarda qogularin davasi, Riistoam bayin evinds qonaqlarin
galmaqali, hamamda verilon ¢irkin naturalist sohna” filmin on maraqli va hoaqiqi
komediyanin yiiksok taloblorine cavab veron epizodlardir vo Uzeyir Haciboyli

16



) 25.09.2025
“Uzeyir Hacibayli irsi teatr vo kino kontekstinda”

Respublika elmi-nozari konfransi

The Republican Scientific-Theoretical Conference on
The Heritage Of Uzeyir Hajibeyli In The Context Of Theatre And Cinema

yaradiciliginin ruhuna qoatiyyan yad deyil. Tongid¢inin iddia etdiyi kimi, bu
epizodlar va ya slavalar heg do “yalniz giiliis tigiin, manasiz hirilti ti¢iin” deyil,
baxmayaraq ki komediyada giiliis yaratmaq on vacib masaladir, oks halda onu
komediya adlandirmaq dogru olmazdi. Umumiyyatls, monali vo manasiz giiliis
anlayisinin 6ziinilin kriteriyalar1 nodan ibaratdir? “Yersiz miidaxilo” miollifinin
aktyor oyunu ilo bagl tongidi geydlari isa heg gobul olunan deyil. Tonqidgi yazir:
“Filmin aktyor oyununa, xarakterlarin a¢ilmasina goaldikda, demok lazimdir ki,
burada da vaziyyat pisdir... Filmds tamasaciya toqdim edilon Mosadi Ibad Uzeyir
Haciboyovun komediyasindaki Mosadi ibad deyildir. Komediyada olan monfi
keyfiyystlorin ¢oxu onda yoxdur. O, ortayasli, saligali geyinmis bir soxsdir.
Komediyadaki Mosadi Ibadin qopiyi ¢ixanda cani ¢ixir. Giilnazi olo kegirmok
ticiin 0, lotulara pul vermoli olduqgda azab ¢okir, sanki atini kasib atir. Filmdoki
Mosadi Ibad iso cibinin agzin1 genis acib “gol apar” deyir vo buna gora do
nisboton “nacib”  goriiniir. Demok, filmdoki Masodi Ibad bir obraz olaraq
natamam vo zoifdir. Bunun togsiri rolu ifa edon aktyorda deyildir. Biz inaniriq
ki, ©laga Agayev Mosadi Ibad obrazini yaratmagq iigiin seylo ¢alismisdir. Giinah
rolun yanlis traktovkasindadir. Bola burasindadir ki, rejissor neco ¢almissa,
aktyor da elo oynamisdir”. Oslindo, deyilonlorin aktyor oyununa o godar do doxli
yoxdur, neca ki, moagalo miiallifi do bunu geyd edir, amma obrazin traktovkasina
goro rejissora edilon tonalori heg basa diismak olmur, ¢iinki Mosadi Ibad filmdo
bas veran biitiin hadisalora adekvatdir, onun simic olmasini tonqgidg¢inin talob
etmasi montigsizdir. Simic adam qiz1 yasinda gonc bir qizla evlonmok esqino
diismaz, magsading gatmaq ligiin yetirana pul vermaz, halo bu azmis, pullu adam
niyo pis vo saligesiz geyinmolidir, arvadbaz kisi homiso gonc vo giimrah
goriinmoya calisar, Mosadi Ibad kimi saqqalina hona qoyar va sair. Fikrimizca
filmdoki Mosadi Ibadin biitiin davranislar mantigli, hoyati vo inandiricidir. Onu
da deyok ki, “Mosadi Ibad” komediyasinin problematikas1 heg do simiclik vo
xasislik deyil. Bir mogami da nazoro almaq lazimdir ki, asil komediyanin
ohromanlar1 he¢ vaxt tamasacida darin nifrot oyatmir. Mosadi Ibad da nifroto
layiq obraz deyil, o, daha ¢ox giiliis yaradir, bagqa s6zlo, komediya gohromaninin
osas funksiyasini yerino yetirir. Ogor bu giillis ham do ictimai mahiyyat
dastyirsa, demali, miiallif istayino nail olub. Aktyor Olaga Agayevin oyununa
galdikds isa, birmanali sokildo deys bilarik ki, istor kinoda, istorse do teatrda
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Mosadi Ibad aktyorun karyerasinda on miikommol yaradilmis obrazdir. Onun
bundan giiclii aktyor ifas1 olmayib, basqa sozlo, Mosadi Ibad Olaga Agayevin
aktyor sanatinin zirvasidir.

Daha sonra A.Zamanov yazir: “Filmdo xalq artistlori .Osmanli (Rza bay),
M.Mardanov (Hesonqulu bay) vo omokdar artist I.9fondiyevin (Hoson bay)
yaratdigi obrazlardan sikayatlonmok olmaz. Onlarin ifasinda zamanin prinsipsiz
ziyalilart tam amansizligla ifsa edilir. Lakin filmda bir-birini togib edon sit
galmagallar bu xattin ictimai xarakterinin tamasagiya ¢atmasina mane olur”. Bu
yanagmanin 0zii bir daha gostorir ki, mogalo miallifi  filma sirf ideoloji
movqgedan yanasir. Az qala har sohnads ifsa, ictimai mévqge va ictimai mahiyyat
gozlayir, yani filma sovet tonqidgisi gozii ilo baxir. Buna gora miisllifi qinamaq
balka do yersizdir, bir halda ki, tenqidgi filma zamanin talablori mévqeyindan
yanagir vo notico ¢ixarir. Belo olmasaydi o gorardi ki, “O olmasin, bu olsun”
filminin oan miisbat cohati mohz aktyor ansambli vo aktyor oyunu ils baglidir. O
zamanki Azarbaycan teatrinin an istedadli niimayandslorinin boyiik bir dastasi
bu filmds calismis vo istisnasiz olaraq hor biri parlagq oyun gostormisdir. Bir
rejissor kimi Hiiseyn Seyidzadonin on bdyiikk xidmati onlart bu filmoa coalb
etmosi, onlarin parlaq sonatini kino lentinds abadilosdirmosidir. Illor kegondan
sonra da tamasagi adlar1 ofsanays ¢evrilmis homin aktyorlar1 ekranda, horokatdo
Vo oyunda miisahids eda bilacoklor.

Taassiif ki, “O olmasin, bu olsun” filmini tangid edon tok Abbas Zamanov
deyildi, onun sasino sos veronlor ¢ox oldu. Miuolliflorin isini monfi
giymatlondirdilor. Tangidgilorin ¢oxu, elo Abbas Zamanov da, on bir il gabag
¢okilmis “Arsin mal alan™1 yaxsi ekranlagdirma isi kimi “O olmasin, bu olsun”a
niimuns gostorirdilor, halbuki, badii vo kinematoqgrafik cohotdon hor iki film
toxminan barabar soviyyadadir. Onu da geyd edok ki, yuxarida dediyimiz kimi
“Arsin mal alan”mn da ssenari miiallifi Sabit Rohman idi. Bas bu forgli iinasibatin
osasinda no dayanirdi? SadocCo, Stalinin, eyni zamanda Bagirovun bayanib
Stalin milkafatina layiq gordiiklori filmi tonqid etmok heg¢ bir cohatdon sorf
elomoazdi.

Hogigoton, zaman on obyektiv hakimdir. “O olmasm, bu olsun”un
cokildiyi vaxtdan 69 il 6tiir, film iss toravatini saxlayir, an vacibi, filmotamasagi
marag1 itmir. Olbotts, bunun ilkin sobobi Uzeyir Haciboyli sonatinin
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6lmazliyidirss, ikinci sabab rejissor iginin mitkommealliyidir. Bu mitkemmallik
Ozinl nada gostorir? Bu bir aksiomadir, giiclii asardan zaif film ¢okmoak olar,
misallar saysiz-hesabsizdir, zoif asordon iss giiclii film heg¢ vaxt! Demali,
rejissorun boxti gotirmisdi ki, onun ilk ekranlasdirma isi boyiik sonatkarin asari
olmusdu vo hamin asar asasinda ssenarini iss isinin hoqiqi pesokari olan Sabit
Rohman yazmigdi. Amma bu halos isin az faizidir. Dediyimiz kimi filmin asas
uguru diizglin aktyor se¢imi, indi deyilon kimi kastinqdon asili idi. Hiiseyn
Seyidzado Azorbaycan teatrina vo aktyorlarina yaxsi balod idi. Odur Ki
filmlorinds bir gayda olaraq on istedadli aktyorlardan istifads edirdi.

Bir az ovval aktyorlar haqqinda yazmigdiq, tokrar etmok istoamoazdik, amma
bir daha geyd etmaliyik ki, Hiiseyn Seyidzads aktyorlarla islomayi bacarirdi.
Oslindo, adli-sanli aktyorlarla islomak ¢atindir, onlar na gadar istedadli olsalar
da, goxunun kamera garsisinda oynamaq voardislori yox idi. Ax1, son illara gadar
bizdo pesokar kino aktyoru yox doracasinds idi, ona goro do kinoya teatr
aktyorlarin1 colb etmok lazim golirdi. Rejissor aktyor olmayanlari da kamera
qarsisinda oynatmagi bacarirdi. Ela “O olmasin, bu olsun” filminds bas rollara
cokilon Arif Mirzoquliyev (Sorvar) vo Tamara Gozolova (Giilnaz) aktyor
deyildilor. Buna baxmayaraq, ¢ox tacriibali teatr aktyorlarinin ohatasinds yad
goriinmiirlor.

Hiiseyn Seyidzado kolorit, miihit yaratmaq ustasidir. Oton asrin ilk
illorinin Bakisi, kiigolor, insanlarin geyimi, personajlarin tohsilina vo pesasing
uygun kostyumlari, nitqlori vo maneralar1, vardislori 0 godar hagigsto uygun
gostarilir ki, tamasag1 6ziinii kegmis, itirilmis zamanda hiss edir. Riistam bayin
evinin interyeri Sorq vo Avropa ev bozoyinin qarisigidirsa, Mosodi ibadin evi
asl sorgli evidir, halo tam taciro ¢evrilmomis, amma xeyli varlanmis baqqal
evidir. Umumiyyoatlo, Hiiseyn Seyidzado milli koloriti cox gdzal bilir vo lazim
golonda filmlorindo moharatls istifads edir. Tamasagi filmi seyr edorkon 6ziinii
mohz 1910-cu ilin Bakisinda hiss edir.

Sonda onu da deyim ki, an yaxs1 Azarbaycan filmlarinden séhbat agmaq
istoyonds ilk olaraq dahi Uzeyir bayin “Arsin mal alan1 vo albatts, “O olmasin,
bu olsun”u yada diisiir.
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SCREEN ADAPTATIONS OF UZEYIR HAJIBEYLI’S WORKS
Ali Amirli,
Honored Art Worker of Azerbaijan, Professor

Similar to global cinema, Azerbaijani cinema, from its inception and
growth, has drawn upon established literary works to create screen adaptations.
It is not by chance that one of the earliest Azerbaijani feature films, The Oil and
the Millions Empire, was based on the novella of the same title by Ibrahim bey
Musabeyov. From that time forward, adaptation began to play a crucial role in
Azerbaijani cinema. Throughout the Soviet period, many of the most cherished
Azerbaijani films were indeed adaptations. Even during the silent film era, the
notion of adapting the plays of Jafar Jabbarly — Sevil and Almaz — came to light,
showcasing his strong passion for cinema. Both plays were meant to be filmed
under Jabbarly’s direction, serving as both the screenplay writer and director.
Regrettably, Jabbarly could only be involved in the adaptation of Sevil. Almaz
was produced two years after his passing, in 1936, by Agharza Guliyev, utilizing
Jabbarly’s screenplay. In fact, during the 1930s, there was a heightened focus on
films that supported the Soviet construction narrative, resulting in a prolonged
pause in the adaptation of classical Azerbaijani literary works. This pause
continued until the screen adaptation of Uzeyir Hajibeyli’s operetta “Arshin Mal
Alan” (“The Cloth Peddler”). The film, directed by Rza Tahmasib and based on
a screenplay by Sabit Rahman, marked a significant artistic milestone. Uzeyir
bey’s exceptional dramaturgy, his even more refined music, Rashid Behbudov’s
mesmerizing voice, and Leyla Badirbeyli’s enchanting presence garnered the
film widespread acclaim throughout the Soviet Union. Subsequently, “Arshin
Mal Alan” was translated into 86 languages and showcased in 136 countries
around the globe.

The remarkable success of “Arshin Mal Alan” set a standard for future
adaptations. Adapting literary works — particularly beloved classics that hold a
special place in the hearts of the public — became a prestigious endeavor for every
film director. In this context, director Huseyn Seyidzade, who had navigated a
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challenging creative journey, was fortunate to have the chance to adapt one of
Uzeyir bey’s most celebrated works, Mashadi Ibad, for the screen.

Initially facing significant criticism, this adaptation eventually garnered
the recognition it deserved. Similar to “Arshin Mal Alan”, the screenplay was
crafted by Sabit Rahman, a prominent comedy writer of that time. Released under
the title “O Olmasin, Bu Olsun” (“If Not That One, Then This One”), Mashadi
Ibad marked Huseyn Seyidzade’s first independent project, which came with
considerable responsibility. As previously noted, over nearly seventy years, this
film has captured the hearts of generations of viewers. Its dramaturgical
excellence, enchanting music, subtle humor rooted in popular wisdom, and sharp
satire left a lasting impression on audiences. The release of such a film was a
significant cultural milestone in the country. In a remarkably brief period, the
film attained extraordinary fame. Huseyn Seyidzade solidified his reputation as
a director, and “O Olmasin, Bu Olsun” was showcased in all cinema and theatre
venues nationwide, reaching both urban and rural audiences. On a national scale,
the adaptation drew large crowds and was distributed to over fifty countries in a
short timeframe.

It is a widely acknowledged truth that the director frequently bears the
responsibility — if not wholly, then at least in part — for the triumph or downfall
of a film. Thus, the foremost reason for the acclaim of Uzeyir bey’s renowned
comedy as a successful cinematic adaptation can be attributed to the director:
Huseyn Seyidzade. But what methods did the director employ to guarantee this
success?

To begin with, let us reflect on the remarkable actors who graced the film:
Aghasadig Geraybeyli, Barat Shekinskaya, Mohsun Sanani, Lutfali Abdullayev,
Mustafa Mardanov, Ismayil Osmanli, Rza Afghani, Munavvar Kalantarli, Adil
Iskenderov, Aghahuseyn Javadov, and, of course, the illustrious lead actor
Aliagha Aghayev. Among these talented individuals, some portrayed not only
minor roles but occasionally even the most fleeting episodic parts, making a
singular appearance in just one scene. The director excelled in crafting a
formidable ensemble from this eclectic group, utilizing each actor precisely as
required for the film's vision. It is also worth mentioning that no other Azerbaijani
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film — neither prior nor subsequent — has succeeded in gathering such a vast and
gifted ensemble in this manner.

The audience embraced the film with affection, frequently returning to
experience it multiple times. In essence, the film's widespread acclaim was
thoroughly secured. However, not all shared this sentiment. Literary critics,
esteemed film scholars, and the media voiced contrasting opinions. They not only
disapproved of “O Olmasin, Bu Olsun”, but even deemed it a detrimental and
insignificant film.

It is widely acknowledged that adapting a novel, play, opera, or operetta
for the screen represents its “second birth”. While cinema has its own unique
characteristics and modes of expression, this rebirth must retain the fundamental
essence of the original work, enhancing its vibrancy on screen. Consequently,
when transforming a renowned piece of art — one that has already garnered the
admiration of a broad audience — for the cinematic experience, filmmakers must
tread with utmost caution. Any modifications or exclusions necessitated by the
specific demands of the film medium must be approached with care, ensuring
that the author's ideas and intentions are preserved and conveyed to the audience
with the utmost clarity.

The principal shortcoming of “O Olmasin, Bu Olsun”, which incited
criticism from viewers, resides in the filmmakers' disregard for the
aforementioned principle while adapting Uzeyir Hajibeyli’s comedy for the
screen. They neglected to handle the source material with the requisite care and
affection, and through superfluous alterations, additions, and omissions, they
diminished the artistic and ideological integrity of the work, thereby distorting
the fundamental essence of the comedy. For instance, rudimentary scenes that
were absent from the original play were subsequently inserted: the altercation
among shepherds in the marketplace, the uproar instigated by guests at Rustam
bey’s residence, the crude naturalistic depiction in the bathhouse, and so forth.
What purpose did these scenes serve? Merely included for the sake of laughter
or trivial disruption, these disjointed episodes were nothing more than a
manifestation of poor taste and constrained artistic vision. They were portrayed
in the film in such a ludicrous and cacophonous fashion that the social themes,
which constitute the very bedrock of the comedy, were eclipsed. This extensive
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quotation is extracted from the article “lrrelevant Intervention” by Abbas
Zamanov, a Doctor of Philology and Professor, which discusses the film “O
Olmasin, Bu Olsun”.

The quotation illustrates that the article was composed from a distinctly
critical perspective. The author clearly had a strong aversion to the film and even
viewed its adaptation as detrimental. It is important to highlight that Abbas
Zamanov was among the foremost, knowledgeable, esteemed, and relatively
independent thinkers of his era, holding progressive beliefs. The assertions made
in the article are completely genuine and impartial; however, the concepts
conveyed in the lengthy quotation we have provided suggest that the professor
did not entirely comprehend the nature of film adaptation or its foundational
principles. To clarify, he struggled to differentiate between the language of
literature and that of cinema, expecting cinema to adhere to literary conventions.
Consequently, the professor's critical evaluations of “O Olmasin, Bu Olsun” can
be readily challenged.

Time has demonstrated that the film adaptation of Uzeyir bey’s renowned
comedy was far from the trivial or detrimental portrayal suggested by critics. In
fact, it is this very film that has allowed the sharp-witted dialogue, unforgettable
quips, and humorous expressions of the illustrious composer and playwright to
become intricately woven into the fabric of everyday life, language, and culture
of the populace. The elements that the critic dismissed as trivial or vulgar are so
seamlessly integrated into the essence of the work that it becomes nearly
impossible to discern whether they stem from Uzeyir bey’s original writings or
from the screenwriter Sabit Rahman. Indeed, when “Mashadi Ibad” was
subsequently performed on theater stages following the film's immense success,
the banquet scene and the contentious brawls depicted in the movie were
incorporated into the play, for without these elements, the comedy would lose its
complete allure.

It is important to highlight that following the premiere of “O olmasin, bu
olsun”, the staging of “Mashadi Ibad” on the theatrical stage has become
significantly more challenging. In essence, theatrical performances can no longer
evoke the same impact as they once did, as audiences inevitably compare the play
to the film they cherish, with the cinematic version of the comedy clearly holding
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the upper hand. Consequently, it becomes apparent that many of the critical
reviews published after the film's debut were unwarranted, or perhaps even
biased. As clich as it may seem, time remains the most impartial judge. In
particular, with regard to Abbas Zamanov's critique, it is immediately clear that
the author possesses a background in philology rather than in film studies.
Cinema does not lend itself to philological scrutiny. When assessing a screen
adaptation, the director's adherence to the source material cannot be the sole
measure of success. As the critic himself acknowledged, cinema possesses its
own unique characteristics, methods of representation, and forms of expression.
Playwriter Sabit Rahman, who is well-acquainted with cinematic dramaturgy,
along with Huseyn Seyidzade, the director behind some of Azerbaijani cinema's
most cherished and timeless films, grasped this concept far more effectively than
the author of the article. The critic's specific reproach regarding the marketplace
scene — the confrontation among the rams — is fundamentally flawed, as this
moment stands out as one of the film's most beloved, socially significant, and
cinematically vibrant sequences. Notably, the scenes that A. Zamanov has chosen
to criticize — the marketplace brawl, the uproar at Rustam bey’s residence, and
the raw naturalistic scene in the bathhouse — are, in fact, among the film's most
captivating segments and fully satisfy the lofty standards of comedy. They are
certainly not at odds with the essence of Uzeyir Hajibeyli's oeuvre. Contrary to
the critic's assertion, these scenes and embellishments were not incorporated
"merely for amusement or senseless disruption”. While evoking laughter is
undeniably a fundamental aspect of comedy — without which a piece cannot truly
be classified as comedic — it is essential to inquire: what are the standards that
differentiate significant laughter from trivial laughter?

The author's critical observations in “Irrelevant Intervention” concerning
the performances of the actors are equally unacceptable. The critic states:
“Regarding the acting in the film and the evolution of the characters, it must be
noted that the situation is lacking here as well... The portrayal of Mashadi Ibad
in the film does not align with the Mashadi Ibad depicted in Uzeyir Hajibeyli’s
comedy. Numerous negative traits found in the comedy are missing in this
version. He is depicted as a middle-aged gentleman, impeccably attired. In the
comedy, when Mashadi Ibad parts with even a modest sum of money, he reacts
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as though he is severing a piece of his own flesh. When he is required to pay the
gamblers to win over Gulnazi, he experiences great distress. Conversely, in the
film, Mashadi Ibad readily opens his wallet and declares, ‘Here, take it,” thus
presenting himself as relatively ‘noble.” Consequently, the film’s interpretation
of Mashadi Ibad as a character is both incomplete and feeble. The blame does not
rest with the actor portraying the role. We are convinced that Aliagha Aghayev
exerted every effort to embody the character of Mashadi Ibad. The issue lies in
the flawed interpretation of the role. The crux of the matter is that the actor
executed precisely as the director directed him to”.

In truth, the observations made by the critic bear little relevance to the
actor's portrayal, a fact that the article's author himself concedes. Nevertheless,
the critiqgue aimed at the director regarding the character's interpretation is
entirely baseless. In the film, Mashadi Ibad reacts suitably to all unfolding events,
and the critic's claim that he should be shown as miserly is utterly irrational. A
miser would hardly fall for a young woman or finance gamblers to achieve his
desires. Furthermore, why would a man of wealth be poorly attired? A
womanizer consistently strives to present himself as youthful and vigorous, and
Mashadi Ibad, for example, enhances his beard with henna, among other things.
From our perspective, all of Mashadi Ibad's actions in the film are coherent,
realistic, and persuasive. It is also important to highlight that the primary theme
of the comedy “Mashadi Ibad” is certainly not miserliness or stinginess. One
must bear in mind that the protagonists of a genuine comedy never incite
profound animosity in the audience. Mashadi Ibad is not a figure to be loathed,;
rather, he elicits laughter and, in essence, fulfills the fundamental role of a
comedic character. If this laughter holds social significance, then the author has
successfully fulfilled his objective. Regarding the performance of actor Aliagha
Aghayev, it can be stated without reservation that Mashadi Ibad, both in film and
on stage, is the most flawlessly executed role of his career. He has never given a
more powerful performance; in essence, Mashadi Ibad epitomizes the zenith of
Aliagha Aghayev’s acting prowess.

It is evident from the content that Abbas Zamanov’s critical perspective
is framed by ideological considerations. He anticipates social relevance and
exposure in every scene of the film, essentially interpreting it through the
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viewpoint of a Soviet film critic. However, this viewpoint hinders a true
appreciation of the film’s artistic essence. In truth, the film “O olmasin, bu olsun”
finds its greatest strength in its ensemble cast. A significant number of the most
gifted representatives of Azerbaijani theater of that era graced the film, each
delivering an exceptional performance without fail. One of director Huseyn
Seyidzade’s most notable contributions was indeed the inclusion of these actors,
thereby immortalizing their artistry on celluloid. Consequently, even after many
years, audiences are afforded the opportunity to witness these legendary actors in
motion and performance on screen.

Regrettably, Abbas Zamanov was not the sole critic of “O olmasin, bu
olsun”’; numerous others resonated with his unfavorable critique. The filmmakers'
efforts faced severe scrutiny. A majority of critics, Zamanov included, referenced
the film “Arshin Mal Alan” released eleven years prior, as a paragon of
adaptation, using it as a standard against which “O olmasin, bu olsun” was
measured. However, when evaluated from both artistic and cinematographic
angles, the two films exhibit a comparable level of quality. It is also important to
highlight, as previously noted, that the screenplay for “Arshin Mal Alan” was
similarly penned by Sabit Rahman. What, then, accounts for this disparity in
reception? In simple terms, to criticize a film that had received the endorsement
of Stalin and Baghirov, and was considered deserving of the Stalin Prize, would
have been politically and professionally imprudent.

Indeed, time serves as the most impartial judge. Sixty-nine years have
elapsed since the production of “O olmasin, bu olsun”, yet the film continues to
exude its vibrancy, and, crucially, the interest of the audience remains
undiminished. Undoubtedly, the foremost reason for this lasting allure is the
timelessness of Uzeyir Hajibeyli’s artistry; the secondary reason is the
remarkable quality of the director’s craftsmanship. But how does this quality
reveal itself? It is a given: a lackluster film can be derived from a powerful work
— there are countless examples — but a compelling film can never arise from a
feeble work. Thus, the director was fortunate that his inaugural adaptation was
rooted in the creations of a distinguished artist, and that the screenplay was
crafted by Sabit Rahman, a true master in his domain. However, this only
represents a fraction of the accomplishment. As previously mentioned, the key
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element behind the film’s triumph was the meticulous choice of actors,
specifically, the casting. Huseyn Seyidzade possessed an intimate understanding
of Azerbaijani theatre and its performers; hence, he consistently drew upon the
most gifted artists for his films.

Earlier, we discussed the actors, and while reiteration is not required, it is
essential to highlight once more that Huseyn Seyidzade possessed remarkable
talent in collaborating with performers. Indeed, engaging with renowned actors
can often prove challenging: despite their immense talent, many lacked the
necessary experience in front of a camera. Until recent years, the notion of a
professional film actor was virtually absent in Azerbaijan, necessitating the
recruitment of theatre actors for cinematic roles. The director also demonstrated
an ability to draw out compelling performances from those lacking formal acting
training. For instance, in “O olmasin, bu olsun” the principal roles of Arif
Mirzaguliyev (Sarvar) and Tamara Gozalova (Gulnaz) were portrayed by
individuals who were not trained actors. Yet, within the context of the highly
skilled theatre ensemble surrounding them, they appeared entirely authentic on
screen.

Huseyn Seyidzade was a virtuoso in the art of crafting color and
ambiance. The thoroughfares of early twentieth-century Baku, the garments of
its citizens, and the attire, dialects, manners, and customs of the characters —
meticulously aligned with their education and professions — are portrayed with
such veracity that the audience feels as though they have been whisked away to
a distant, forgotten epoch. The interior of Rustam Bey’s residence harmoniously
blends elements of both Eastern and European design, while Mashadi Ibad’s
abode epitomizes a quintessential Eastern home: that of a grocer who has yet to
fully ascend to the status of a wealthy merchant but has already amassed
significant resources. Overall, Seyidzade possessed an extraordinary grasp of
national color, which he adeptly utilized whenever the occasion called for it in
his cinematic works. Consequently, viewers find themselves enveloped in the
Baku of 1910 as they engage with the film.

In conclusion, it is worth mentioning that when contemplating the finest
Azerbaijani films, the masterpieces of the illustrious Uzeyir bey immediately
spring to mind: “Arshin mal alan” and, of course, “O olmasin, bu olsun”.
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