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AZORBAYCAN TEATRINDA UZEYIR HACIBOYLiI FENOMENI
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omokdar incasanat xadimi,
Sonatsiinaslq elmlori doktoru, professor

Uzeyir boy Azorbaycan xalqinin dahi sonotkaridir. O, homiso xalqmnin
istadiyini, arzuladigini duyub yazib, onun sah damarimi tutmagi bacarib.
Mohtagsom asarlori bu sah damarlarindan siiziiliib galib.

Bax, elo buna goro do Uzeyir bay ilk ndvbada Azarbaycan incesonatinin,
musigisinin (adabiyyatinin da, matbuatinin da!), elminin vo Azarbaycan teatrinin
fenomenidir, milli adobi-badii (musiqi vs teatr) diisiinconin fenomenidir.

Hom do Azorbaycan teatrinin fenomenidir.

Vo no gozol ki, Uzeyir bay bu giin do bizimladir, yoni Azorbaycan teatr
ilo birlikdodir. Demali, 0 Azarbaycan teatr diisiincasinin va gavrayisinin da
fenomenidir.

Bir anlamda fenomen hadisonin, tozahiiriin duygusal miisahidosidir. Digor
bir anlamda iso fenomen artiq hamiya boalli molum bir hadisoni, bir tozahiirii
isaraloyir, nisan verir. Horgond ki, bu hadiso, bu tozahiir miioyyan antropoloji,
sosial-psixoloji, falsafi-kulturoloji bilgi sistemlarina uygun olsa da, onun dorki
cotindir.

Uzeyir boy 6z yaradiciiginda Azorbaycanda yeni bir odobi-bodii
missiyada sonat meydanina atildi.

Dahi alman filosofu Edmund Husserl fenomens tamam forgli bir yondon
yanagir. Onun folsofi paradigmasinda fenomen tokca nasnalorin keyfiyystinin
miisahidasi Kimi giymatlondirilmir, hom do hadisonin mazmun birgaliyi kimi
dayarlondirilir.

Uzeyir boy 6z adabi-badii yaradiciliginin mazmun birgaliyi baximindan da
fenomendir. Odur ki, bostokar Uzeyir boyi publisist Uzeyir boydon,
musiqisiinas-alim Uzeyir boaydon, dramaturq Uzeyir bayden, gorkomli teatr
xadimi Uzeyir baydon va... Va... Va... valordan ayirmagi, onlarin yerini miixtolif
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foaliyyat sahalorina goéra miisyyanlosdirmoyi heg do diizgiin saymiram. Ciinki
onsuz bu yoxdur, bunsuz da 0. Bir do ki, dahi Uzeyir bay no yazibsa yazsin, forqi
yoxdur ki, bu operadir, operettadir, musiqili komediyadir, publisistik ogerkdir,
teatr tongidino aid moqaladir vo yaxudda ki, musiqisiinas arasdirmasidir. O,
homiso hor yaratdigi asarindo miiasirini anlamaga ¢alisib. Onun yasantilarinda,
portretindo dévrii, zaman1 tocassiim etdirib. Uzeyir bay do Sinoplu Diogen kimi
giindiiziin giinorta ¢ag1 alindo mosal tutaraq xalqini, onun madaniyyastini diinya
miqyasina ¢ixartmaq ugrunda vurusub-galisib vo no gézol ki, buna nail olub.

Azarbaycan teatrinda Uzeyir Hacibayli fenomenini dyronmok Uzeyir bay
fenomenini kiill halinda Azarbaycan madaniyyati konteksinds, dévriin ictimai-
siyasi proseslorinin, toboddiilatlarinin miistavisinda tohlil etmak, onun
yaradiciliginin biitovlityiinii teatr vo dramaturgiya materialina sGykonarok ortaya
goymagq cahdindan irali golir.

Uzeyir boyin yaradicihgimin biitovliiyii iso Xarakterinin, tobistinin,
soXsiyyatinin, 6zilina, xalqina va tarixi missiyasina sadagatinin biitovliyidiir.

Uzeyir boy Azorbaycan incesanatinds, musigisindos, teatrinda,
musiqisiinaslig-Sonatsiinasliq elminds bir giinas kimi parladi va na gozal ki, “140
yasli bu gilines” zaman keg¢dikco artmagda olan enerjisini  bizdan
asirgomoamokdadir.

Boli, Uzeyir boy Azorbaycan bastokarliq moktobinin ham banisi, hom do
onu inkisaf etdirondir.

Boli, Uzeyir boy mohtogom teatr xadimidir.

Bali, Uzeyir boy Azarbaycan madaniyyatinin hadisosidir.

Onun Azorbaycan teatr1 namino gostordiyi misilsiz fodakarliq, ona hosr
etdiyi mohtasom matnlor bu giin bizim ti¢iin hom métabar bir xazinadir, ham do
Azorbaycanin musiqili teatrinin inkisafina bdyiik tokandir.

Uzeyir boyin yaradiciligi Azorbaycan incosonatinin yeni bodii-estetik
tiftiglarinin yeni badii-estetik paradigmasidir.

Boli, he¢ soksiz ki, Uzeyir Haciboyli dedikdo goziimiiz o6niinda
Azarbaycan teatrinin méhtogsom fenomeni canlanir.

Uzeyir bayin yaradicihig kiill halinda gétiiriildiikdo enerji tutumu vo
monavi-psixoloji gorginliyi ilo forglonir. Miioyyan monada onun keyfiyyatini
bodii-estetik kollaps, enerji partlayisi adlandirmaq olar. Vo bu partlayisin
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naticasinds yeni diinyalar, yeni alomlor yarandi — ilk 6lmoz milli operamiz, sonra
0lmoz operettalarimiz, musiqili komediyalarimiz, onun yetisdirdiyi yeni nasil
bostokarlarimiz — daha nalar... nalar... nalor... méhtasam oasarlor yarandi.

Uzeyir boyin yaradici baslangicinin qayesi passionarhiqdir. Méveud
gercokliyi doyisdirmays yonalmis bu enerji etnoslari, millatlori, comiyyatin
tobogolorini vo ayri-ayr1 fardlori — Uzeyir bay kimi bdyiik soxsiyyatlori dinc,
rahat hoyatdan imtina edoarak gargin, tohliikali — isiqli amallors sdvq edir. Boyiik
Fiizuli 6z zamaninda “passionarliq” terminini poeziya dili ilo “bolayi-esq”
adlandirib. Yeniliyo esq 0z-0zliiyiikdo no godor miibarok, qutlu vo natico
etibarilo, hamidan 6trii faydal olsa da, bu sevdaya tutulanlar1 bir qayda olaraq,
“bolaya” salir...

Uzeyir boy mohz passionarligin gagirisi ilo yaradiciliq meydanina atilir,
onu bir enerji kimi giiclondirmayi bacarir, akkumilyasiya edir vo otalot
enerjisinin hesabina siist horokotdo olan Azorbaycan milli incasanatinin,
musigisinin, matbuatinin, adabiyyatinin, teatrinin... inkisaf prosesinos qosulur.

Azarbaycan inacasanatinin bugiinki banzarsiz panorami sdyladiklorimiza
bariz niimunadir.

UDC: 792.5

THE PHENOMENON OF UZEYIR HAJIBEYLI
IN AZERBAIJANI THEATRE
Maryam Ali-zadeh,
Honored Art Worker of Azerbaijan
Doctor of Arts, Professor

Uzeyir bey stands as a brilliant artist among the Azerbaijani people. He
possessed an innate ability to perceive and express the aspirations and desires of
his community; he understood how to connect with their very essence. His
extraordinary creations emerged directly from this Essential source.

This is precisely why Uzeyir bey is, above all, a remarkable figure in
Azerbaijani art and music, as well as in literature and journalism, scholarship,
and theatre; he embodies a significant aspect of national literary and artistic
thought, encompassing both musical and theatrical realms.
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Moreover, he is a pivotal figure in Azerbaijani theatre.

It is truly delightful that Uzeyir bey continues to be a part of our lives
today, alongside Azerbaijani theatre. This signifies that he remains a Vital
Element of Azerbaijani theatrical thought and perception.

In one interpretation, a phenomenon refers to the sensory experience of an
event or occurrence. In another interpretation, it signifies an event or occurrence
that is already well-known and acknowledged. While such an event may align
with various anthropological, socio-psychological, and philosophical-cultural
frameworks, its understanding can still be complex.

Through his artistic endeavors, Uzeyir bey entered the cultural landscape
of Azerbaijan with a fresh literary and artistic mission.

The esteemed German philosopher Edmund Husserl offers a distinct
perspective on the concept of the phenomenon. Within his philosophical
framework, a Phenomenon is not merely seen as the observation of an Object's
qualities, but is also interpreted as a cohesive meaning inherent to the event itself.

Uzeyir bey stands as a remarkable figure, characterized by the profound
unity of meaning that encapsulates his literary and artistic endeavors. Thus, |
find it inappropriate to distinguish between Uzeyir bey the composer and Uzeyir
bey the publicist, the musicologist, the playwright, the distinguished theatre
personality — and the myriad other dimensions of his work — or to categorize
them into separate professional realms. Each aspect is interdependent, and
understanding him in isolation is simply not feasible.

Furthermore, irrespective of the genre he engaged with — be it an opera, an
operetta, a musical comedy, a journalistic piece, a theatre critique, or a
musicological exploration — Uzeyir bey consistently aimed to grasp the essence
of his contemporaries. His lived experiences and artistic identity encapsulated
the spirit of his time and era.

Much like Diogenes of Sinope, who famously carried a lantern in daylight,
Uzeyir bey relentlessly endeavored to elevate his people and their culture onto
the global stage — and it is indeed a stroke of fortune that he triumphed in this
mission.

The exploration of the Uzeyir Hajibeyli phenomenon within Azerbaijani
theatre stems from a desire to examine the entirety of the Uzeyir bey
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phenomenon, situated within the broader context of Azerbaijani culture and
against the backdrop of the socio-political dynamics and upheavals of his time,
aiming to unveil the coherence of his creative legacy through theatrical and
dramaturgical works.

The wholeness of Uzeyir bey’s artistic contributions mirrors the wholeness
of his character, essence, and individuality — his unwavering loyalty to himself,
his people, and his historical purpose.

Uzeyir bey radiated like a sun across Azerbaijani art, music, theatre, and
the academic fields of musicology and art studies; and how splendid it is that
this “140-year-old sun” continues to bestow its ever-expanding brilliance upon
us as time unfolds.

Indeed, Uzeyir bey is recognized as the pioneer of the Azerbaijani school
of composition and the individual who facilitated its growth.

Indeed, Uzeyir bey stands out as a remarkable theatre practitioner.

Indeed, Uzeyir bey is a significant figure in Azerbaijani culture.

His unmatched commitment to Azerbaijani theatre, along with the
splendid texts he contributed, serves today as both a highly respected cultural
treasure and a potent catalyst for the advancement of Azerbaijan’s musical
theatre.

Uzeyir bey’s artistic legacy signifies a novel artistic and aesthetic
framework — new artistic and aesthetic vistas within Azerbaijani art.

Certainly, when we mention Uzeyir Hajibeyli, the extraordinary
phenomenon of Azerbaijani theatre vividly comes to mind.

Overall, Uzeyir bey’s body of work is characterized by its vast energy
potential and profound spiritual and psychological impact. In a way, its essence
can be described as an artistic-aesthetic eruption, a burst of energy. This eruption
has given rise to new worlds and realms: our first timeless national opera,
followed by everlasting operettas and musical comedies, a new wave of
composers nurtured by him — and so much more... countless extraordinary
works have emerged.

The core principle of Uzeyir bey’s creative drive is passionarity. This
energy, aimed at altering the current reality, motivates ethnic groups, nations,
social classes, and individual figures — great personalities like Uzeyir bey — to
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forsake a tranquil and comfortable existence in pursuit of intense, risky, yet
radiant endeavors. The illustrious Fuzuli, in his era, articulated what we now
refer to as “passionarity” through the poetic expression of bala-yi ‘ishq — the
“affliction of love.” However blessed, fortunate, and ultimately advantageous
the love of innovation may be, those who are captivated by this passion often
find themselves ensnared in “affliction”.

It is specifically in answer to the call of passionarity that Uzeyir bey
stepped into the realm of creativity. He managed to enhance this drive as a source
of energy, to gather it, and — through the power of this amassed momentum — to
engage with and energize the evolving processes of Azerbaijani National Art,
Music, Journalism, Literature, and Theatre, which had been progressing with
inertia before.

The distinctive landscape of Azerbaijani art today serves as clear and
persuasive proof of everything that has been articulated.
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