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UZEYIiR HACIBOYLIi PUBLISISTIKASININ DRAMATURGIYASI

TIlqar Fahmi
omokdar madaniyyat is¢isi,
Azarbaycan Yazigilar Birliyinin katibi

Yazi sonatinds elo janrlar var ki ilk baxisdan orda dramaturji inkisaf xattino
ehtiyac olmur. Lakin sijet instinkti olan har bir golom sahibi hotta publisistik
materiallar yazanda da qeyri-ixtiyari onun matninds miiayyan dramaturji
struktur muisahido etmok olur.

Azorbaycan odobiyyatinda belo golom sahiblorindon biri do dahi Uzeyir
Hacibaylidir. Diizgilin dramaturji inkisaf vo salis siijet xatti onun hom adabi, ham
do musiqi yaradiciliginda 6ziinli gostarir. Pesokarlar bilir ki, bastokarda siijet
instinkti vo dramaturji hissiyyati olmasa, iri hacmli simfonik oasorlor vo epik
operalar yaza bilmaz. Uzeyir bay isa istonilon musigi osarini togdim edarkon,
orda milkommal dramaturji struktur 6n plana ¢ixir. Bu, tok librettolarin siijet
xottino aid deyil, hom do musiqgi xottini ehtiva edir. Eyni fikirlori  onun
publisistikasina da samil elomok olar.

Uzeyir Hacibaylinin publisistik irsinin bir hissasini 6ziinomaxsus yumor
hissi tizorindo qurulmus fragmentar hadisolor togkil edirss, digor hissasini do
bodii odobiyyata yaxin olan sijet qurulusuna, dramaturji inkisafa malik
felyetonlar toskil edir. Bu felyetonlarin bir ¢oxu elo miiokommol dramaturji
strukturda yazilmisdir ki, sanki felyeton janrindan aralanib, hekays janrina daha
¢ox yaxinlasir.

Felyetonlara ad qoyulmadigina gors, adlarla niimuna géstormak miimkiin
olmur, ona gora do, adibin bir neco Moshur felyetonunun siijetino toxunmaq
istardim.

Dramaturji cahatdon an maraqli qurulusu olan felyetonlardan biri millatin
yatmagiyla bagli olan materialdir. Burda siijet xatti hagigaton do yiiksalon xatlo
inkifas edir: acnabilar sican diizoldir, biz yatiriq, pisik diizoldir biz yatiriq, qoyun
diizaldir biz yatiriq — foaliyyat getdikco inkisaf edir vo pik ndqtesine gatir.
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Ocnabilar fil diizeldandos, biz oyaniriq - burda artiq iki pillali dramaturji model
miisahido edirik. Bir xoatt 6z pik noqtasins ¢atandan sonra, ardiyca golon ikinci
slijet xotti yens do inkisaf edir, lakin bu dafa sanki geri horokot miisahids edirik
— Dbirbasa fil diizaltmok istoyirik, alinmir, dova diizaltmok istoyirik, alinmir —
foaliyyat obyekti getdikca kigilir — nohayst, sonda biz bir si¢an diizaldirik...
Burada da dramaturji kulminasiyani miisadio elodik. Vo nshayat, novella
iislubunda gozlanilmaz sonluq — hardansa bir pisik ¢ixir va bizim diizaltdiyimiz
sicant yeyir.

Tabii ki, felyetonun hansi simvolik mona dasidigini izah etmoyo ehtiyac
yoxdur. Lakin felyetonun bu gador yaddagalan vs tasirli olmasinin sobabi do,
publisistik material olmagina rogmon, igindo mitkommal dramaturji struktur
saxlamasidir. Uzeyir bay sanki ovvalca 6z diisiincosinds  siijet qurulusunu vo
diizgiin dramaturji strukturu qurur, yalniz bundan sonra togqdim etmok istodiyi
hadisonin elementlorini bu strukturun iizarine yigir.

Eyni fikirlori miollifin Tirk millatinin ad1 barads olan felyetonuna vs ya
bir kanddaki gan diismangiliyini tangid edon publisistik yazisina da samil etmok
olar. Millotimizin 6ziinii tiirk yox, misalman kimi tanimasini, milliyyat vo
immot forgini bilmomosinin cahilliyini tongid edon miolllif, adi publisistik
yazilarda oldugu kimi sadoco problemi isiqlandirmagla mohdudlasmir. Bir siijet
xatti qurub digar millatlorin bu suala neco cavab vermayi tizorindon kegorak,
dramaturji inkisaf xattini bizim millatin tizorino gotirir vo kulminasiya noqtasine
catdirir.

Kandds gan diismangiliyini tongid edon felyetonu da asl macaragiliq
stijetloring xas olan dramaturji inkisaf modeli {izarinds qurulmusdur. Kondds bir
usagin bir toyuga das atmasiyla baslayan konflikt diiyiinii inkisaf edorok 6z
kulminasiya noqtoesinds biitiin kondin bir-biri ilo kiitlovi davasinda pik hoddina
catir, qan Su yerino axir.

Uzeyir boyin ¢ap olunan bir ¢ox felyetonlarinda vo publisistik yazilarinda
bu ciir dramaturji strukturlara rast golmok miimkiindiir. Hotta sirf publisistika
tizarinda qurulan va heg bir hekayat nogl etmoyon yazilarinda belo 6ziinamaxsus
daxili struktur yer alir.

Olbatto, miiasir dovrdo publisistka adi altinda matbu organlarda, sosial
mediada taqdim olunan ¢oxsayli materiallara baxanda, ¢atismayan cohatin mohz
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daxili dramaturgiyanin olmamasidir. Mohz bu baximdan Uzeyir Hacibaylinin
felyetonlar1 istonilon publisistik matlobi dramaturji strukrur tizarine yerlosdirib
togdim etmoayin yollarini 6yronmok baximindan da faydalidir.

UDC: 82-1/-9

THE DRAMATIC STRUCTURE OF UZEYIR HAJIBEYLI'S
OPINION JOURNALISM
llgar Fahmi
Honored Cultural Worker,
Secretary of the Azerbaijan Writers’ Union

In written discourse, certain genres may initially seem to lack a
dramaturgical line of development. Nevertheless, in the works of any author with
a strong sense of plot, a specific dramaturgical organization of the text inevitably
emerges, even when addressing journalistic material.

One notable figure in Azerbaijani literature is the exceptional Uzeyir
Hajibeyli. His literary and musical creations clearly exhibit a well-defined
dramaturgical development and coherent plot structure. It is widely recognized
among experts that a composer devoid of a sense of plot and dramaturgical
intuition cannot produce large-scale symphonic works or epic operas. In every
musical piece presented by Uzeyir bey, a meticulously constructed dramaturgical
framework is prominent. This principle applies not only to the narrative line of
the libretto but also to the very essence of the music itself. The same observations
are entirely relevant to his journalistic works.

Uzeyir Hajibeyli’s journalistic contributions include, on one hand,
fragmented portrayals of events infused with his unique sense of humor, and on
the other, feuilletons that exhibit a clear plot organization and dramaturgical
development closely resembling artistic prose. Many of these feuilletons feature
such an elegant dramaturgical structure that, in terms of genre, they appear to
surpass the limits of the feuilleton and approach the format of the short story.

Since these feuilletons typically lacked titles, it is impossible to reference
examples by their headings. Thus, it seems fitting to examine the plots of several
of the writer’s most renowned feuilletons.
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From a dramaturgical standpoint, one of the most compellingly crafted
feuilletons is the one focused on the nation’s “sleep”. In this narrative, the plot
unfolds in a progressively ascending fashion: foreigners create a mouse — we
sleep; they create a cat — we sleep; they create a sheep — we sleep. The tension
gradually builds, culminating in a peak moment. When the foreigners create an
elephant, we awaken — and at this juncture, a two-tiered dramaturgical model
becomes evident. Following the climax of the initial plot line, a second narrative
emerges, but this time the progression appears to reverse: we immediately
attempt to create an elephant — fail; try to create a camel — fail; the focus of our
efforts gradually diminishes, and ultimately, we create a mouse... Once again,
we experience a dramaturgical climax. Finally, an unforeseen resolution in a
novella-like fashion occurs: a cat suddenly appears and consumes the mouse we
have created.

It is clear that the symbolic importance of this feuilleton is apparent.
However, its memorability and artistic strength arise precisely from the fact that,
while it remains a piece of journalistic writing, it maintains a meticulously
structured dramaturgical framework. Uzeyir bey seems to first conceptualize the
plot model and the exact dramaturgical structure in his mind, and only then does
he “thread” the elements of the event he wishes to present to the audience.

The same insights apply to the author’s feuilleton regarding the name of
the Turkic people, as well as to his journalistic work critiquing blood feuds in a
village. When revealing the ignorance that leads our people to identify not with
a Turkic identity but rather a Muslim one, failing to differentiate between
nationality and ummah, he does not merely state the issue, as is often the case in
typical journalism. Instead, he constructs a narrative arc, sequentially exploring
how representatives of other cultures respond to this issue, and then translates the
dramaturgical development to his own people, bringing it to a conclusion.

The serialized story aimed at addressing blood feuds in the village is
structured in a way that reflects the dramaturgical model typical of genuinely
thrilling narratives. The initial conflict arises when a village boy throws a stone
at a chicken, and it progressively intensifies, culminating in a large-scale brawl
that engages all the villagers, resulting in a significant amount of bloodshed.
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In numerous published feuilletons and journalistic pieces by Uzeyir bey,
one can discern similar dramaturgical frameworks. Even within texts that rely
solely on journalistic content, devoid of any narrative arc, a clear internal
organization is evident.

Naturally, when one examines modern journalism, whether through print
media or social platforms, a prominent deficiency is the lack of internal
dramaturgy. In this context, Uzeyir Hajibeyli’s feuilletons stand out as
exemplary: they illustrate how any journalistic content can be meticulously
structured and presented through a thoughtfully designed dramaturgical lens.
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