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Azorbaycan milli modeniyyotimizin dahilik dorgahinda Uzeyir bay
Haciboaylinin 6z miigoddos hiicrasi var. Bu, tokco monim fikrim deyil vo homin
haqigoti modoniyyst vo incosonastimizlo bagli olan biitliin sonstkarlar bayan
ediblor. Qadirbilon musiqisiinaslarimiz Uzeyir boy diihasinin ozomoti barado
cox-¢ox yaziblar, yazirlar vo yazacaqlar da. Onun yaradicilig1 barads todqiqatlar
da az deyil, coxdur. Amma va di gal ki, monim fikrimes, bu ¢oxlugun 6zii kifayot
qodor, tam yetorinca deyil. Xiisuson do Uzeyir bay vo teatr mévzusuna dorindon-
dorino ¢iraq tutub gizli motloblori, yaxud zamanin alatoraninda ilisib galmis
haqiqatlors ¢iraq tutmaga ehtiyac duyulur.

Mon musiqisiinas deyilom, ancaq bostokarin musiqi diinyasina az-¢ox
baladliyim var. Bununla bels hiss edirom ki, halo bu sahods do daha dorindon
aragdirimalar aparmaga ciddi ehtyac var. Bu yazimda elmi aragdirmalar aparmaq
fikrim yoxdur. Sadoce, musiqi vo teatr ictimaiyyatine az-cox molum olan
miioyyon fakt vo olaylar1 bir qodor genis nozors ¢atdirmaga ¢alisacam. Omin
olmaq istordim ki, bir yera topladigim faktlar hansisa todqiqatginin vo ya
todgiqatcilarin Uzeyir bay irsinin daha dorin gatlarinin mahiyyaotini agmalarina
boalko agar ola bilar.

Ovvalco Uzeyir boyin opera vo operettalarinin ilk tamasa tarixlorini bir
daha xatirlayaq. Cilinki onun asorlorinin premyera tarixlorindon bahs edon bozi
todqiaqtelar, xirda da olsa, yanlishiga yol veriblar.

1908, 12 yanvar. “Leyli vo Macnun”. Tagiyev teatrinda. Quruluscu rejissor
Hiiseyn Oroblinski, dirijor Obdiirrahim bay Haqverdiyev, xorbasi (xormeyster)
Mommaodhanifs Terequlov.
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1909, 30 noyabr. “Seyx Sonan”. Nikitin qardaglarinin sirkinds. Qurulusgu
rejissor Hiiseynqulu Sarabski, dirijor Uzeyir bay Haciboyli, xorbasi
Mommaodhoanifs Terequlov.

1910, 24 may. “Or vo arvard”. Nikitin qardaslarinin sirk binasinda.
Qurulusgu rejissor Hiiseyn Orablinski.

1910, 12 noyabr. “Riistom vo Sohrab”. Nikitin gardaslarimin sirk
binasinda. Qurulusgu rejissor Hiiseynqulu Sarabski, dirijor Uzeyir bay
Haciboyli, xorbast Mommodhonifo Terequlov, rejissor yardimg¢ist Xalil
Hiuseynov.

1911, 25 aprel. “O olmasin, bu olsun” (“Mosadi Ibad”). Mayilov
qardaslarinin teatrinda. Quruluscu rejissor Hiiseynqulu Sarabski.

1912, 10 mart. “Sah Abbas vo Xursid banu”. Nikitin gardaslarinin sirk
binasinda. Qurulusgu rejissor Hiiseyn Oroblinski, dirijor Miislim Maqomayev,
xorbast Mommadhanifs Terequlov.

1912, 18 may. “Osli vo Korom”. Mayilov qardaslarinin teatrinda (indiki
Opera vo Balet Teatr1. Bina 1911-ci ilds istifadoyo verilib). Qurulusgu rejissor
Hiiseynqulu Sarabski, dirijor Miisliim Maqomayev, xorbasi Mommaodhonifa
Terequlov.

Qeyd. Operanin adi bazi manbolords “Coban operasi” kimi verilib (bax:
“Tazo xobar”, 28 may 1912).

Ikinci qeyd. Bozi todqigatgilarin operanin premyerasini 17 may yazmalari
sohvdir. Homin giin Agsli Agayev vo Xanlarovun isladiklori “Osli vo Korom”
operasi gostarilib. Uzeyir bayin operasi bir giin sonra oynanilib. (Bu barado bax:
“Sodayi-hoqq” qgozeti, 14 may 1912). Hiiseyn Oroblinski yazirdi: “Ciimo giinii,
maym 18-do oynamali “Osli vo Korom” adli Uzeyir boyin operasinda mon
rejissor deyilom. Mon climo axsami, may aymin 17-do oynanilacaq “Osli vo
Koram” operasinda rejissoram” (“Sodayi-haqq” qoazeti, 15 may 1912).

1913, 25 oktyabr. “Arsin mal alan”. Tagiyev teatrinda. Qurulusgu rejissor
Hiiseynqulu Sarabski.

1937, 30 aprel. “Koroglu”. Opera vo Balet Teatrinda. Quruluscu rejissor
Ismayil Hidayotzado, rossam Riistom Mustafayev, dirijor Uzeyir bay Haciboyli.

Uzeyir boy ilk operalarini direksiyon deyilon iislubda yazib vo bostokar
Ofrasiyab Badolboyli, rejissor Soltan Dadasov, daha bir neg¢o todqigatgr miixtalif
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asar vo maqalalorinds “direksiyon” ifadasini isladiblor, ancaq onun mahiyyatini
acmayiblar. Monco bu massloyo musiqisiinaslarin aydinliq gotirmasine miioyyon
ehtiyac var.

Uzeyir boy moslokdasi vo bacanagi Miislim Maqomayeva Simali
Qafqazin Jeleznovodsk sohorindon gondordiyi 3 iyil 1912-ci il tarixli
moktubunda yazir: “Iyunun 21-don Jeleznovodskdayiq. Moleyko miialico
olunur, mon is9 piano ¢almagi dyronirom. Burada 6ziimo miisllimo tapmisam.
O, hoftads ti¢ dofo monimlo masgul olur vo hor giin onun royalindan istifado
edirom”.

Qeyd edim ki, bu vo digor moktublarin motni Qulam Mommadlinin
“Uzeyir Haciboayli (hoyat va yaradiciligmin salnamosi)” kitabindan gotiiriiliilb.

7 fevral 1914-cii ildo Petrburqdan yens Miisliim boyo yazdigi ndvbati
moktubda Uzeyir boy gostorir: “Nohayat ki, konservatoriyadayam. Man
harmoniya klasina, o klasa ki, nozariyyacilori qobul edirlor, daxil oldum. Ogor
fortepiano calmaq bacarsaydim, kontrapunkt klasina daxil ola bilordim...
Hazirda monim igim cox-¢oxdur, hor giin konservatoriya, hoftodo 2 dofo
fortepiano, 2 dofs praktiki harmoniya...”.

Bostokar bu fikrini 12 giin sonra yazdigi bagsga moktubunda belo davam
etdirir: “Misliim boy!

Moktubun moni vo Moleykoni no qodor sevindirdyini tosovviir eds
bilmazson. Yay istirahotimizi tomin etmak ii¢iin 150 manat gondormoyin bizi
¢ox miitoassir etdi...

Tohsilim miivaffaqiyystlo davam edir, kontrapunkt klasina kegmoyimo
iimidim var, orada kontrapunktla yanasi instrumentovkani da kegocoyik. Demali
bir ildon sonra harmoniya, kontrapunkt vo orkestrovka tolif (orabco yazilmis,
tortib olunmus monasimi verir — /.R.) etmok iisiin na lazim oldugu mono molum
olacaqdir. Ondan sonra biz soninls allahin kdmayile daha asasli, miitogokkil vo
maraqli igo baglaya bilorik™.

“Leyli vo Macnun” operast 1907-ci ilin sonlarinda hazir idi. Amma va di
gal ki, Baki neftxudasi, moghur mesenat Hac1 Zeynalabdin Tagtyevin 1883-cii
ildo 6ziiniin taxil ambarinin 6ziilii iizorinds tikdirdiyi teatr binasinin (hazirki
Dovlat Musiqili Teatrinn yerinds olub) icaradar1 Polonski ils dil tapib tamasan
oynamaq miisgiilo diismiisdii. Yeri golmiskon, 1918-ci ilin mart ayina, ermani
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dagnaglar1 binani yandiran vaxta qodor Polonskinin 6z truppasi hoftonin alti
giinlinii Tagiyev teatrinda (motbuatda Sohor teatr1 kimi do yazilib) tamasa
gostarirdi. Yalmz hoftonin ciimo giinlori Miisolman (Azorbaycan — /.R.) teatr
dostoasing,“Nicat”, “Sofa”, “Homiyyat”, “Miidiriyyot” truppalarina tamasa
gostormok {i¢lin bina icaro verilirdi. Teatrin pardslorine sohno torafdon qifil
vurulurdu, azorbaycnli teatr fodailori icars pulunu avveldon vermass qifil
asilmirdi.

Homin dovrdo Bakida tamasa, xiisuson opera oynamagq iigiin daha olverisli
bina Tagiyev teatr1 idi. Ciinki onun sohnasinin 6niinds orkestr ¢okoyi var idi.
Moayyon gador alverisli bina Nikitin qardaslarinin sirki (Nizami kii¢asi ilo Biilbiil
prospektinin kosisdiyi tindo olub. Kohno morkezi bank binasi ilo iizbsiiz) vo
Musa Nagiyev teatr1 (indiki Zabitlor evi) idi.

Uziiyir bayin “Leyli vo Macnun” operasinin tamasagilara gostorilmasinin
gecikmosinin bir sabobi do mohz bununla baglidir.

Basqa bir masolo. “Leyi vo Macnun”un ilk afisalarinda Uzeyir bayin adi
ilo yanasi, onun kisik qardasi Ceyhun Hacibaylinin do ad1 yazilib. Bu nasaloya
do miioyyen aydinliq gotirmok istayirom. Uzeyir bay Haciboyli opera iizorindo
islomoaya 1906-c1 ilin sonlarinda baslayib. Onda Ceyhun bayin 16 yas1 vardi vo
o, qardagma Fiizuli seirlorini toplamaqda, Uzeyir boys lazim olan gozollorin
liziinii koglirmokdo yaxindan kémok edib. Ustolik do bozi aktyorlar ilk dofa
gostarilocok operanin tamasagilar torofindon neco qarsilanacagi ilo bagh
oynamaga toraddiid edirdilor. Macburiyyat qarsisinda qalan Uzeyir boy Nofal
rolunu Ceyhun boyin oynamasini tamasanin rejissoru Hiiseyn Oroblinskiya
tovsiya etmisdi. Operanin ilk programinda “Ibn Solam — C.Dagistanli” va Nofal
— N.N. Ceyhun boydir. Digar torafdon, Ceyhun boyin Parisdo miihacirst hoyati
yasadig1 dovrds yazdig: xatiralorde operanin yazilisina neco yardimgi oldugunu
aciqca tosvir edir.

Tamam basqa bir yanagsma. Ceyhun boy soksiz istedadl1 gonc idi, bu, 6z
yerinda. ©gor onda musiqi, xlisusan bastokarliqla bagl fitri istedad olsayd1 yaqin
o da Uzeyir bay kimi, yasda Uzeyirdon do bdyiik olan Ziilfiigar boy kimi opera
vo operetta yazardi.
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Uzeyir bay Haciboylinin musiqi asorlori asason “Nicat” madoni-maarif
comiyyatinin eyniadli truppasi torofindon alinaraq oynanilib. Amma vo do gol ki,
“Nicat” oksor vaxtlarda bostokarla konfliktds olub. Dofolorlo mohkomo
¢okismolori bas verib. Uzeyir bayin Moskvada konservatoriyada tohsili almasi
ticlin ona pul lazim idi. Bu mogsadlo bastokar “Nicat”a rosmi miiraciot edorok
“Sah Abbas vo Xursid banu” operasina 5 min manat qonorar istoyib. Lakin
comiyyat homin mablogi vermoyib (bax: “Baku”, 7 fevral 1912).

Ziyalilardan bir qrup iso qarigdigdan sonra “Nicat” bastokarin hor dofo
oynanilacaq asarinin golirindon miioyyen faizo yiyolonmklo tolobo Uzeyir bayo
ayda 200 manat gondormoya raziliq verib. Uzeyir bay macburiyyat garsisinda
buna raziliq verib. Ancaq “Nicat” razilagmaya omol etmoyorok miioyayn
hallarda 6ziinii Haciboylinin osarlorinin sahibi kimi aparib. “Nicat”la bastokar
arasinda gokismo, Uzeyir bayo qars1 odalotsiz mévqe gozetlords do yer alib. Elo
buradaca geyd edim ki, “Kaspi” 29 dekabr 1912-ci il tarixli sayinda yazir:
“Sentyabr ayindan baslayaraq ‘“Nicat” comiyyoti miisolman kompozitoru
U.Haciboyli ilo xiisusi miigavilo baglayib, onun musiqi asorlorini olina ald1 vo
0z truppasini toskil etdi...

Operalardan “Osli vo Korom” 2 dofa, “Sah Abbas” 2 dofo, “O olmasin,
bu olsun vo “Leyli vo Macnun” oynandi. ©n ¢ox golir veran “Osli vo Korom”
idi. 1800 manat golr vermisdir”.

Bu tamagalar 1913-cii ilin payizina qador (yani bir dors ili miiddatindo)
dofalarle oynanilib. “Nicat” yalniz 6ziino 10 min manatlarla galir gotiiriib, amma
vo di gol ki, tolobo Uzeyir bayin halal qazancinin ¢ox az hissasini ona ¢atdirib.
Onu da min bir bohanas ila gecikdira-gecikdira.

“Baku” gozeti 31 mart 1913-cii taixli sayinda yazir: “Leyli vo Macnun”
operasi bir movsiimdo dofalorlo oynandi vo hor dofs “Nicat”a 3 min manat golir
verdi”.

Bunu hossasligla duyan Uzeyir boy 25 noyabr 1912-ci ildo Miisliim
Maqomayevo {invanladigi moktubunda yazir: “Nicat”mn firildaggilart bizi
aldatmagq istoyirlor. Mon noinki onlarin iki ildon sonra mono vermsli olduglari
moablagin alimdan ¢ixacagindan, ham do monas layiq mavacib vermakdan bir giin
imtina edocoklorindon qorxuram. 9gor bu qorxuma son do soriksonss, moni
gabagcadan xobordar et, bir todbir goriim, yoxsa ¢ixilmaz voziyyotds qalaram”.
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Oxucuda bels toassiirat yaranmasin ki, mon “Nicat™1 yalniz tonqid etmak
fikrindoyom. Qatiyyon! “Nicat” Azorbaycan teatr sonatinin toraqqisindo boyiik
islor gdriib vo bu barods kitablarimda kifayot qoder yazmisam. Séhbot Uzeyir
boyin yaradicilig yolunun miirokkob oldugunu, bostokarin ¢ox odalotsiz
miinasibatlorlo, hagsizliglarla gqarsilanmasini oxuculara ¢atdirmaqdir.

“Nicat”la Uzeyir boyin arasindaki opera vo operettalarin miiolliflik
hiiququ ils bagl konfliktlora “Kaspi” (28 may 1913), “Sadayi-hoqq” (29 may
1913), “igbal” (29 may 1913) qozetlori do miinasibot bildiriblor. Bu
miinasibatlords, moselonin sorhinda haqsiz movqeler coxdur. Is o yera catmisdi
ki, “Nicat”n rosmisi “Kaspi” goazetinds (1 iyun 1913) yazirdi: “Qafqazin ayri-
ayr1 soharlorindon alinan xobarlora goro oralarda “Leyli vo Macnun” operasi
oynanmaqdadir. Halbuki bu opera “Nicat comiyyatine moxsusdur vo onu
basqalar1 tamasaya qoymaq hiiququna malik deyildir”.

Monco slava sorho ehtyac yoxdur.

Uzeyir boy Moskva va Petrburqda tohsil alanda ¢ox maddi siximtilar
kecirib. Homin vaxt o, ailali idi vo Maleyko xanim da onun yanindaydi. Uzeyir
bayin asarlorini Bakida oynayib miioyyon gazanc gotiiron dostlart do galocoyin
dahisinin maddi durumrna miioyyon maqamlarda lageyd yanasiblar. Bastokarin
Miislim Maqomayeva 13 avqust 1913-cii ildo yazdig1 mokyuba nazor salaq.

“9zizim Miisliim!

Siikut etmoyimin sobobi, ¢ox maosgul olmagimdir ki, sohordon
gecoyarisinadok isloyirom. ©vvala, qarsidaki imtahanlara hazirlagiram, ikincici
operetta yaziram (bostokar “Arsm mal alan” operettasini nozorda tutur — /.R.),
0zii do miivoffoqiyyatli olacaqdir, allah qoysa vaxtinda sons géndororom. O ki,
qald1 Ziilfiigarin Susada verdiyi tamasalara, soziin diizii, monim Xxosuma
galmadi... Sarabskiys moktub yazib 6z 400 manatimi istomisdim. He¢ olmasa
200 manat gondoroydi, lakin bir cavab almadim. Halbuki, pula ehtiyacim varda,
ciddi teleqram vurmaga mocbur oldum. Bir ne¢o giin sonra 100 manat aldim.
Indi yeno do pul gozloyirom. Lakin pul ovozino israga giin Sarabskidon vo
kompaniyasindan teleqram almisam ki: “i¢irik sonin sagligina. “Osli vo Korom”
miivoffaqiyyatlo ke¢di”. Man cavab vermadim. Dalist ns olacaq, bilmirom...”

Burada bir mosaloyo do toxunmagq istoyirom. Bozi todqiatgilar belo bir
fikir iroli siiriirlor ki, Moskvada vo Peterburqda tolobo olan Uzryir bayin
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bostokarliq foaliyyotindon na iisiin miollimlori xobordar deyidilor. Homin
dovriin tohsil ganunlarma goro konservatoriya tolobosi diplom almamig
bostokarligla masgul ola bilmozdi. Belo bir hal olardisa, homin talobas tohsildon
uzaqlasdirilardi. Mohz buna goras do tolobs ola-ola “Arsin mal alan” kimi sedevr
bastoloyon Uzeyir bay bunu noinki biitiin miiallimlorindon, hotta yaxin iinsiyyati
olan tolobo yoldaslarindan da gizli saxlayib. Elo buna goro do o, operettanin
premyerasinda istirak etnoyib. Bu barado Uzeyir boy Peterburqdan Miisliim
Maqomayevs yazdigi 16 may 1914 cii il moktubunda da molumat verib.

* * *

Uzeyir bayin Azorbaycan modoniyyatino verdiyi misilsiz téhfalori
bayanon vo onu alqislayan ziyalilar ¢cox idi. Ancaq opera vo operettalarin dram
teatrin1 mohvo apardigini iddia edon, bastokara sor-bohtan atan, hatta ona hocv
yazan bir qrup gozetgilor do vardi. Gorkomli salnamagi-todqgiatgimiz Qulam
Mommadli 6z kitabinda bu masololora genis yer ayirib. Yeri goldikco sitat
gotiracayim pargalart Qulam miiollimin kitabindaki kimi veracom.

“Kalniyyot” gozetinin 7 sentyabr 1912-ci il tarixli saymnda Karbslay1
Dayirqoz imzali kimsona yazir: “Bali, romazan getdi, sentyabr goldi. Biz do
yavas-yavas dacalardan yigisib golirik. Indi gorok sohnolor bazona, operalar iso
diiso. Ug aydir “Leyli vo Macnun” vo “Osli vo Korom” vaqislorinin xoyalati ilo
ke¢misik. Homd olsun ki, yetisdik o vaxta ki, {i¢ glindon bir operalar tortib
olunacagq...

Goal baba, gir bucaga
And olsun piras, ocaga.
Dondii oyun-oyuncaga

Ay opera, opera,
Hay opra, operal..

“Sah Abbas” hekayati,
“Xursid banu” rovayati
Qabaga saldi millati,
Ay opera, operal..
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“Leyli”vosin hekayoati,
“Osli” xanim toravoti
Oldon alibd1 tagoti
Ay opera, operal!

“Or arvad”in hiriltisi,
Kabla Qubad nariltisi
Saz-balaban ziriltisi
Hay opera, operal..

Sarabskinin sas salmasi,
Millatin al-qol ¢almasi,
“Qulu”’nun tuman almasi,
Ay opera, operal..

“Leyli”nin igvosazligi
“Osli”nin gomza-nazlhigi
Oyradir esqgbazligy,
Hay opera, opera,
Huy opera, operal..

Mon bu vo asagida veracoyim faktlar1 gostormoklo onun miislliflorini
lonotlomok fikrinda deyilom vo he¢ buna ehtiyac da duymurm. Istoyirom
oxucular Uzeyir bay kimi diihanin biitiin tohqir vo hacvlora, sor vo hodyanlara
neco tab gotirdiyini, yaradiciligini giinti-glindon zonginlosdirdiyini bir daha
dorindon duysunlar. Duysunlar vo bir daha omin olsunlar ki, Uzeyir boy
Haciboylinin yaradiciliq yolu he¢ do hamar, das-kosoksiz olmayib.

Belo hadyan hiicumlar bagga motbuat niimunalarinds do olub vo 1918-ci
ilo kimi vaxtagsira 6ziinii gostorib.

“Tuti” jurnal1 9 may 1914-cii il sayinda Pompasa imzal1 birinin hacvini
cap edib. Alt1 bonddon ibarat caizma-qarada asagidaki tohqiramiz misralar da
vardi.
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Min tosokkiir Uzeyirin bizo xidmaotlorina,
Xalga gostordiyi ol sohnayi-ibratlorina.
“Or vo arvad” ilo “Arsin mal alan”ayinadir,
Ta baxa xalq, goro ondaki oxlaq nadir.
Sohna maktobmidir, ya cib sovuran bir gonadir?
Bostokar da usaqdir da, comaot nonadir
Ki, omor ciblorini, baxmayib halstlarina.
Neco siikiir eylomoyak, bir belo xidmotlorina?!
Dirijor olmus Hambal ilo Mosadi Ibad...

Elo bil gozet vo jurnalin “millot gohromanlari” Uzeyir boys risxend
elomoak iiclin bohso girismisdilor. “Maozali” jurnali 9 may 1914-cii il sayinda
birinci sohifosindo agzindan qan axan dramin istiindo oturmus yarigilpag,
yanbizina “operetta” yazilmis xanim karikaturasini ¢ap etmisdi. “Tuti” iso
Pompasanin hadyanindan heg bir ay kesmomis Sirtiq imzasi ilo Uzeyir boyin
iinvanina daha bir hadyan ¢ap etmisdi.

Ag¢misam bir dono, basdan-basa diikan — opera,
Satiram, etgilon artistlors elan — operal
“Mosadi Ibad”, “Xosrov Sirin” ilo “Arsin mal alan”,
“Leyli Mocnun”, “Sah Abbas”, na bilim bir do filan,
“9sli vo Korom” heg¢ do ¢ixarmi yaddan...
Dork edar climlos xolzayiq adabi bunlardan.
Yazmisam mon do birin, adi “Hac1 Imran” — opera,
Satiram, egilon artistlora elan — operal

Monim bu miislliflorin yazdiqlarina da sorh vermok istomirom. Sorhi
tarix verib. Uzeyir boyin “Arsin mal alan”1 diinyanin iyirmiden ¢ox dilinda
soslonib. Soninog abidslor ucalib, adina kii¢o, Musiqi Akademiyasi var, barasindo
badii, sonadli filmlar ¢akilib, yaradiciligindan bohs edon cild-cild kitablar ¢ap
olunub. Amma ns tarix, ns tarixlo masgul olanlar, no do Azaorbaycana qonim
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kasilon nagiikiirlor ds bilmirler ki, Karbslay1 Dayirqoz, Pompasa, Sirtiq kimdir,
kimsonadir, onlarin aqibati necs olub, 6ldii-qaldis1 bir kimsays molumdurmu?..

Opera vo operettanin oleyhino verilmis yazilardan miioyyan satirlori
togdim edirom.

“Leyli vo Macnun”dan sonra, homisoalik olmasa da, hazirki zaman tigiin
dram 6ldi” (“Baku”, 31 mart 1913).

“Operalar meydana ¢ixmagq ilo biisbiitiin dram vo mozhokolor vo sair
asarlor bilmarra mahiyyatlorini itirmislor” (“Igbal”, 9 sentyabr 1913).

“Onsuz da siibhdon axsama kimi restoranlarda vo bilmom no kimi
yerlordo miisalmanlar zovqii-sofa siiriirlor. Monbon-adob va iirfan olan sohnoni
daxi bir zovqii-sofa, bir sildiriq maclisina dondormak he¢ da rova deyildir.

Hor no iso, “Arsin mal alan” operettas1 bir doroco fars tamasalarina
oxsayir — desok zonn edirik ki, xota etmomis olariq. Belo tamasalari
miisolmanlara gostormok xotadan xali deyildir” (“Igbal”, 27 oktyabr 1913).

“O ki, bozi opera vo operetta yazanlarimizdir, onlarin da qullugu ¢coxdur.
Amma bir yana baxanda onlarin millati do puldur... Man da sana aylanca ligiin
opera yazim. Xiilasa, pul, pul, pul!” (“Tuti”, 27 iyun 1914. Miisllif: O.Diidiik).

“Bir ne¢o nafor cibisdanmozaclar, ciimlo miisolman gardaslarimiza xobor
veririk ki, bu il do kegon ildoki kimi dalbadal opera qoymagqliq ilo dramaya yol
vermayacayik ki, har ciir bir oyunbaz {igiin tontonali benefis quracagiq” (“Tuti”,
5 sentyabr 1914. Miisllif: Zilcovsaon).

* k *

Istordim musiqisiinaslarimiz vo teatrsiinaslarimz asagidaki faktlara da
diqgot yetirsinlor vo bu istigamotdo axtariglar aparsinlar. ©ldo olunan hor hansi
molumat, not yazisi Uzeyir boy Haciboyli irsinin moéhtosom vo ecazkar
zonginliyini bir qodar do artirar.

1910-cu il dekabr aymin 9-da Tagiyev teatrinda binanin 30 illik yubileyi
kegirilib. (Halbuki istifadoyo vrildiyi 28 il idi. Goriiniir tikintinin baglandig: il osas
gotiiriiliib). Tadbirdo Uzeyir bayin rohbarliyi vo dirijorlugu ilo orkestr bostokarmn
homin geco iiglin bostolodiyi mars soslondirilib (bax: Baku” qgoseti, 11 dekabr
1910).
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Uzeyir bay Haciboyli 1911-ci ilin iyun va iyul ayinda bir qrup aktyorla
Tiflisdo gastrolda olub. Obiilfot Valinin rejissorlugunda “Leyli vo Macnun™ vo
“Mosadi ibad” tamasalar1 gostorilib. Tamasalara dirijorlugu Uzeyir boy 6zii edib.
“Mosadi Ibad”da Ziilfiigar bay Hacibayli Riistom bay, Uzeyir bay iso Rza bay
rollarini ifa ediblor. Qastrol Suxum vo Batumda da davam edib (bax: “Tiflisskiy
listok™, 15 iyun 1911; “Tiflisskiy listok”, 17 iyun 1911; “Zakavkaziye”, 29 iyun
1911; “Kaspi”, 14 iyul 1911).

Opera vo operettalara hiicumlarin qarsisini daha somorsli yaradiciliq islori
ilo almaq, musiqi osorlorini hazirlayanda onlara meyxanalar, hocvlor, satirik
16vhalor olava edonlorin dzbasmnaliginin garsisini almagq iigiin Uzeyir bay bdyiik
qardas: Ziilfiigar baylo 1916-c1 ildo bir truppa yaratdilar. Truppa “Uzeyir bay vo
Zilfiiqar bay Haciboli garadaslarinin miidiriyysti adlanirdi. Miixtolif motbuat
sohifalorinds hamin dasts “Hacibayli qardaslarinin miidiriyyati” vo “Miidiriyyat”
kimi do toqdim olunub. “Miidiriyyat”in bir morami da o idi ki, miixtalif kigik
truppalara boliinon, az-¢ox taninan aktyorlarin dosto baglayib zoif torkibdo
qastrollara ¢ixmasinin garsisini ala bilsinlor.

1916 — 1919-cu illords foaliyyot gostoron “Miidiriyyat”in bas rejissorlari
miitolif vaxtlarda Hiiseyn Orablinski, Abbasmirzo Sorifzado vo Uzeyir boy
Haciboyli olmuslar. Daste-truppaya homin dovrde Azerbaycanin moshur
aktyorlar1 Mirzaga ©liyev, Abbasmirzo Sorifzads, Hiiseynqulu Sarabski, Xolil
Hiiseynov, Sura Olenskaya, Yeva Olenskaya, Raza Darabli, Calil Bagdadbayov,
Obiilhoson Anapli, Mir Pasa Sadiqov, Ibrahim Atakisiyev (Azori), Mehdi boy
Hacinski, Bagir Cabbarzads vo basqalart daxil idilor.

“Midiriyyat” ilk pardslerini 1916-c1 1l sentyabrin 9-da Opera teatrinda
Zilfiigar Haciboylinin “Asiq Qorib” operasinin tamasasi ilo acgib. Noyabr
ayniin 10-da iso Tagiyev teatrinda “Yezid ibn Miiaviyya” (Curci Zeydanin
romani {izro isloyani Mehdi bay Hacinski) drami ilo yaradiciliginin yeni janrda
foaliyyatinag baslayib. “Miidiriyyat” ilin sonuna kimi dord opera va {i¢ operetta
premyeras1 vo altt yeni dram tamasast gostorib. Bununla da qisa miiddotds
moveud truppalar arasinda apariciligi olo ala bilib. Miisolman toqviminde sofor
ayinin baslanmasi ilo olagodar olaraq teatr bir miiddot opera vo operetta
oynamayib. Biitiin tamasalarin rejissorlugunu Abbasmirzo Sorifzado vo
dirijorlugunu iso Uzeyir boy Haciboyli etmisdilor.

49



) 25.09.2025
“Uzeyir Hacibayli irsi teatr vo kino kontekstinda”

Respublika elmi-nozari konfransi

The Republican Scientific-Theoretical Conference on
The Heritage Of Uzeyir Hajibeyli In The Context Of Theatre And Cinema

Musiqi asarlori bu ardicilligla oynanilib va onlarin hamisi ilin sonunadok
tokra-tokrar gostorilib.

18 sentyabr. “Osli vo Korom”, Uzeyir bay Haciboyli.

23 sentyabr. “Mosadi ibad”, Uzeyir bay Haciboyli.

26 sentyabr. “Sah Abbas vo Xursid banu”, Uzeyir boy Haciboyli.

30 sentyabr. “Arsm mal alan”, Uzeyir boy Haciboyli.

6 oktyabr. “Evliken subay”, Ziilfliqar bay Hacibayli.

7 oktyabr. “Asiq Qorib”, Ziilfliqar bay Haciboyli.

20 dekabr. “Leyli vo Macnun”, Uzeyir bay Hacibayli.

“Miidiriyyati”in dram tamasgalar1 aktyor ansamblinin ciddi vo pesokar isi,
yeni rejissor tofsiri ilo segilirdilor. “Yezid ibn Miiaviyysa”do osas rollar
Abbasmirzo Sorifzado (Yezid), Sura Olenskaya (Solma), Xolil Hiiseynov
(Stimiir) oynayiblar.

11 noyabr. “Aga Mohammad sah Qacar”, Obdiirrohim bay Haqverdiyev.

18 noyabr. “Tariq ibn Ziyad”, ©bdiilhaq Hamid. Osmanlicadan ¢evirani
Dadas Biinyadzada.

25 noyabr. “Domirgi Gava”, Somsaddin Sami. Osmanlicadan ¢eviran
Somad Mansur.

2 dekabr. “Qara bala” (“©Okbar sah Hindu”), Namiq Kamal. Osmanlicadan
ceviron Calil Bagdadbayov.

9 dekabr. “Dagilan tifaq” (“Qumarbazin axir giinii” adi ilo), Obdiirrohim
boy Haqverdiyev.

15 dekabr. “Bahadir va Sona”, Noriman Naimanov.

“Miidiriyyat” 1918-ci ildo, 1919-cu ilin birinci yarisinda da foalligi 6ziindo
saxlayib. Tagiyev teatr1 yandigina goro oksor tamasalar Opera teatrinda, az
qismini iss “Mikado” teatrinin vo “Mal1 teatr”n binalarinda gostorilib. Bakidaki
pesokar teatrlar osason Uzeyir boy Haciboylinin otrafinda birlosmisdilor. Dévlot
teatrinin rosmi agilist ise yalniz bu ilin oktyabrinda miimkiin olmusdu.

Ilin dord ayr orzinde foaliyst gostororok yaradicilifina son qoyan
“Miidiriyyat”in on ugurlu vo yeni isi Miislim Maqomayevin “Sah Ismayil”
(libretto miiollifi Mirzo Qadir Ismayilzads) operasinin tamasast olub. Opera
Hiiseynqulu Sarabskinin (Sah Ismayil) benefisino hosr edilib vo mart ayinin 7-
do gostarilib. Tamasa martin 5-do oynanilmaliydi, lakin Hiiseyn Oroblinskinin
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qgatle yetirilmasi ilo alagodar iki giin sonra niimayis etdirilib.

1919-cu ilin payiz movsiimii baslayanda artiq Bakinin irili-xirdali biitiin
truppalart Hokumot Teatr1 kollektivindo birlesdirildi. Diiziidiir, teatrin rosmi
acilis1 oktyabrin 24-do olub, lakin sentyabrdan kollektiv 6z tamasalarini mohz
homin ad altinda vo yeni emblemlo gdstorib.

Bununla da “Miidiriyyst” 6ziiniin faaliyystine son qoyub. Bu kollektivin
oksar opera vo operetta tamasalarinin xorbasisi Honifo Terequlov olub.
Dirijorlugu ise Uzeyir bayls yanasi, Miisliim bay Maqomayev vo bozan Ziilfiigar
bay Haciboyli ediblor.

“Miidiriyyat” daha kamil vo daha mozmunlu repertuar ugurunda miisyyon
nailiyyetlor gazanib.

“Miidiriyyat”in tamasalarinin rejissor isindoki pesokarliq soviyyesi,
aktyorlarin xarakter yaratmaq vordislorino yiyslonmaloari artib.

“Miidiriyyat” pesokar teatr liclin vacib olan estetik prinsiplora cosaratlo
yiyalonmaoys sorait yaradib.

“Midiriyyat” milli teatr sonatinin institussional (tosisatll) modoniyyatin
faktina kegmosi morhoalasini pesokarlagla tominatlandirib.

* * *

Uzeyir boy Haciboylinin teatrla bagh yaradicihgmin 1920 — 1947-c1 il
dovriindon bohs edondo todqiqat¢ilar nodonse onun faaliyyetinin yalniz
“Koroglu” ilo bagli morholaesindon bohs edirlor. Olbatto bu, tobidir, ¢iinki
“Koroglu” tokco milli incosonstimizin mociizasi deyil, diinya opera janrinda
sarofli yer tutur. S6ziim ondadir ki, Uzeyir boyin hotta yarimeiq islorinin do
notlarini tapib nasr etmok, onlarin sonatkarliq xiisusiyyastlori barodo danigsmaq
lazzmdir. Homin faktlardan bir negosini nozoro c¢atdirmaq vo faodakar
musiqisiinaslarimizin yazacaqlarim otrafinda todqiqatlar aparmasi genis monada
Uzeyir irsinin zonginlosmasing sabab olar.

Mon heg bir sorh vermoadon vaxtilo moatbuatda cap olunmus teatr sonati
ilo bagh miioyyon faktlar tokrar xatirlatmaq istoyirom. Elo buradaca daha bir
arzumu bildirmok istoyirom. Elmlo moasgul olmaq istoyon gonc musiqisiinaslara
namizadlik vo hotta doktorluq dissertasiyasi iigiin belo bir movzu toklif olunsun:
“Uzeyir boy Haciboylinin operettalari diinya sohnasindo”.
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Azarbaycan Demokratik Climhuriyyatinin rosmi qozeti olan “Azarbaycan”
1919-cu ilds belo bir molumat ¢ap etmisdi. “Uzeyir bay Haciboyli torafinden
digor bir balet-rogs yazilibdir ki, bunun da ad1 “Azorbaycan”dir. Kegon giinlordo
yazmis oldugu bu yeni “Azorbaycan” baleti torokomo sopkisindadir. Hor iki oyun
Haciboyov baradarlori miidiriyyati torofindon sohnoys hazirlanmaqdadir”.

Sozsiiz, hor iki musiqi 16vhosi sirf balet tislubunda yazilmayib, ancaq
bununla belo, rags qurumu iizorindo tamasa hazirlamaq baximindan tarixi
yaradiciliq fakti kimi doyerlidir. Homin l6vhalor aprel aymnin 4-do opera
teatrinda (Hokumaot teatr1) “Arsin mal alan” operettasi ilo birgs ifa olunmusdur.
“Azorbaycan” vo “Lozgihongi” balet-rags musiqi 16vhoalorinin qurulusgusu vo
osas ifagist Yunis Norimanov idi. Dirijorlugu Uzeyir boy 6zii edirdi. Tamasalar
gdstorilmomisdon avval Uzeyir bay Haciboylinin “Azorbaycan” milli marsi kimi
togdim olunan Dovlat himni ilk dofs ifa olunub.

Mommad Said Ordubadi 1932-ci ili xatirlayaraq “Azarbaycan Elmlor
Akademiyasiin xobarlori”nin 1948-Ci il 12-ci ndmrasinda yazir ki, Uzeyir baylo
birlikds “Daomir¢i Gava™ operasi tizorindo xeyli islomisik. Bu asor osmanli odibi
Somsaddin Saminin “Domir¢i Gava” gohromanliq facissidir. 1908-ci ilden
baslayaraq 1930-cu ilin avvallarino kim Akademik Milli Dram Teatr1 bu asori
dofalorlo miixtalif quruluslarda tamasaya qoymusdur. Naxcivan, Ganca, Iravan,
Tiflis vo Asqabad Azarbaycan teatrlar1 do vaxtasirt 6z repertuarlarnda “Domirgi
Gavo’ya yer vermislor.

“Ingilab vo modeniyyat” jurnali 1932-ci il iyun-iyul némrasindo yazir:
“Hazirda Mommod Soid Ordubadi torofindon yoldas Heydor Ismayilovun
librettosu iizro “Koroglu” asarinin sézlori vo Uzeyir boy Haciboayli torafindon do
homin asorin musiqisi yazilir.

Bunlardan basqa Uzeyir boy “Gava” operasini yazib qurtarmaq iizrodir”.

“Kommunist” qozeti 26 sentyabr 1932-ci il tarixli sayinda belo bir elan
verib. “Axundov adina Boyiik Dovlat Operasi Tiirk Teatr Sektoru 1932 — 1933-
cli il movsiimii...

Repertuar. Operalar: “Sah Ismayil”, “Osli vo Korom”, “Leyli va
Macnun”.

Tozo operalar: “Koroglu”, “Sofa”, “Gavao”.
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“Odobiyyat qozeti” 1940-c1 il 14 yanvar tarixli sayinda yazir:
“Azorbaycan Xalq Komissarlar1 Soveti yaninda Incosenot Islori Idarasi Boyiik
Nizamiys hosr olunmus opera vo balet asari ii¢iin konqurs elan etmisdir... SSRI
Xalq artisti, ordenli kompazitor Uzeyir Haciboayli “Isgoandornamos” operasi yazir.
Operanin librettosunu kompozitor 6zii yazmisdir”.

Azorbaycan Dovlst Konservatoriyasinin direktoru Ramazan Xslilovun
imzasi ilo 1944-cii ildo belo bir vasigo verilib. “Bu vasiqo Azaorbaycan Dovlot
Konservatoriyasinin amokdas1 ©li Cannat oglu Osgorova ondan 6tori verilir ki,
0, hoqgigoaton hazirda “Dado Qorqud” operasinin librettosu vo motni {izorindo
isloyir. Operanin musigigisi SSRI Xalq artisti Uzeyir Hacibaylidir”.

Bostokarin “Babok™ operasi {izorinds isladiyi barods do molumatlar var.

Yeno tokrar edirom: mon sorh vermokdon uzagam. Sadoco arzu edordim
ki, Uzeyir boyin yaradicilig1 ilo mosgul olan musiqisiinaslar bu faktlarin izi ilo
yeni axtariglar aparsinlar. Ola bilmoaz ki, sadaladigim osorlorlo bagl bastokarin
hansisa musiqi pargalarini oks etdiron not yazilart olmasin...

Umidls va intizarla dahi sonotkarin yaradicihigindan yeni incilorin iizo
¢ixacagini gozloyok...

UDC: 792.5

THE PEAK OF GENIUS
or The Sad Turns Of The Road Leading To This Pinnacle

Ilham Rahimli
Honored Art Worker,
Doctor of Arts, Professor

Within the hallowed realm of Azerbaijani cultural brilliance, Uzeyir bey
Hajibeyli occupies a revered space of his own. This assertion is not merely a
personal sentiment; it is a truth acknowledged by all artists intertwined with our
cultural and artistic legacy. Grateful musicologists have penned, are currently
penning, and will undoubtedly continue to pen an abundance of articles
celebrating the magnificence of Uzeyir bey’s genius. Furthermore, there exists a
plethora of studies dedicated to his oeuvre — indeed, a multitude of them.
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However, it is with a heavy heart that | express my belief that this wealth of
scholarship remains inadequate. Specifically, it is imperative to explore the
intersection of Uzeyir bey and theater in greater depth, to illuminate the
concealed facets of his artistry or the truths that have been obscured by the
passage of time.

Though I am not a musicologist, | possess at least a cursory understanding
of the composer’s musical universe. Nevertheless, I sense a profound necessity
for more extensive research in this domain. The intention of this article is not to
undertake a scientific inquiry. Rather, my goal is to provide a broader overview
of certain facts and events that are at least somewhat recognized within the
musical and theatrical spheres. It is my aspiration that the information compiled
here may act as a catalyst for a researcher — or a collective of researchers — in
their quest to unveil the deeper dimensions of Uzeyir bey’s legacy.

To commence, let us once again revisit the dates marking the inaugural
performances of Uzeyir bey’s operas and operettas. This is crucial, as some
scholars who have chronicled the premieres of his creations have, albeit in minor
particulars, committed errors.

12 January 1908. “Leyli and Majnun . Taghiyev Theater. Stage director —
Huseyn Arablinsky, conductor — Abdurrahim bey Hagverdiyev, choirmaster —
Mammadkhanifa Teregulov.

30 November 1909. “Sheikh Sanan”. Nikitin Brothers’ Circus. Stage
director — Huseynkulu Sarabski, conductor — Uzeyir bey Hajibeyli, choirmaster
— Mammadkhanifa Teregulov.

24 May 1910. “Husband and Wife”. Nikitin Brothers’ Circus building.
Stage director — Huseyn Arablinsky.

12 November 1910. “Rustam and Sohrab”. Nikitin Brothers’ Circus
building. Stage director — Huseynkulu Sarabski, conductor — Uzeyir bey
Hajibeyli, choirmaster — Mammadkhanifa Teregulov, assistant director — Khalil
Huseynov.

25 April 1911. “If Not That One, Then This One” (“Mashadi Ibad”).
Mayilov Brothers Theater. Stage director — Huseynkulu Sarabski.
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10 March 1912. “Shah Abbas and Khurshid Banu”. Nikitin Brothers’
Circus building. Stage director — Huseyn Arablinsky, conductor — Muslim
Maghomayev, choirmaster — Mammadkhanifa Teregulov.

18 May 1912. “Asli and Kerem . Mayilov Brothers Theater (now Opera
and Ballet Theater; building inaugurated in 1911). Stage director — Huseynkulu
Sarabski, conductor — Muslim Maghomayev, choirmaster — Mammadkhanifa
Teregulov.

Note: In some sources, the opera is referred to as “The Shepherd’s Opera”
(see: Taze Khabar, 28 May 1912).

Second note. Certain scholars assert that the premiere of the opera occurred
on 17 May, a claim that is erroneous. On that date, the opera Asli and Kerem,
composed by Agali Agaev and Khanlarov, was showcased. The opera by Uzeyir
bey was presented the following day (refer to: Sedayi-Hakk newspaper, 14 May
1912). Huseyn Arablinsky stated:

“On Friday, 18 May, I am not the director of Uzeyir bey’s opera Asli and
Kerem, which is scheduled for performance. | am the director of the opera Asli
and Kerem that will be presented on Thursday, 17 May ” (refer to: Sedayi-Hakk,
15 May 1912).

25 October 1913. “Arshin Mal Alan”. Taghiyev Theater. Stage director —
Huseynkulu Sarabski.

30 April 1937. Koroglu. Opera and Ballet Theater. Stage director — Ismail
Gidayatzade, set designer — Rustam Mustafayev, conductor — Uzeyir bey
Hajibeyli.

Uzeyir bey crafted his initial operas in what is referred to as the direksiyon
style. The term direksiyon has been utilized by composer Efrasiyab Badalbeyli,
director Soltan Dadashev, and various other scholars in their works and articles,
yet its definition remains unexplained. | believe that a more comprehensive
academic elucidation on this subject by musicologists is warranted.

In a correspondence addressed to his colleague and brother-in-law Muslim
Magomayev, dispatched from Zheleznovodsk in the North Caucasus on 3 July
1912, Uzeyir bey expressed: “Since 21 June, we have been residing in
Zheleznovodsk. Meleke is receiving treatment, and | am taking piano lessons. |
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have found a teacher here who instructs me three times a week, and | practice on
her piano daily ”.

It is important to mention that the content of this letter, along with others,
is sourced from Gulam Mamedlin’s publication Uzeyir Hajibeyli (Chronicle of
Life and Work).

In the next letter to Muslim bey, dated 7 February 1914 from St. Petersburg,
Uzeyir bey wrote: “Finally, | am at the conservatory. | have enrolled in the
harmony class, the very one for theorists. If I could play the piano, | could have
entered the counterpoint class... Right now, | have a lot of work: every day —
conservatory; twice a week — piano; twice a week — practical harmony...”

The composer elaborates further in a subsequent letter, penned twelve days
later:

“Muslim Bey,

You cannot fathom the joy that both Meleika and | experienced upon
receiving your letter. We were profoundly moved by your generous gift of 150
manats to aid our summer retreat...

My academic pursuits are advancing splendidly, and I am eager to
progress to the counterpoint class, where we will delve into both counterpoint
and orchestration. This signifies that within a year, | will acquire a
comprehensive understanding of the essentials for crafting harmony,
counterpoint, and orchestration (the Arabic term tlif translates to
“composition, arrangement” — note by LR.). Following that, with divine
assistance, you and | shall be poised to engage in more meticulous, structured,
and captivating endeavors”.

The opera “Leyli and Majnun” reached its completion by the close of 1907.
Yet, staging it in Baku faced significant challenges: in 1883, the esteemed oil
magnate and notable benefactor Haji Zeynalabdin Taghiev erected a theater on
the site of his former grain warehouse (where today’s State Musical Theater
stands), and securing a rental agreement with its lessee, Polonsky, proved to be
quite troublesome. Interestingly, until March 1918, when the Armenian
Dashnaks set the building ablaze, Polonsky’s own company graced the stage six
days a week at Taghiev’s theater (often referred to in the media as the City
Theater). Only on Fridays was the venue opened for performances by the Muslim
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(Azerbaijani — as noted by L.R.) theater troupe, along with the troupes “Nijat,”
“Sefa”, “Khemiyyat” and “Mudiriyyat”. The stage doors remained locked, and
unless Azerbaijani theater aficionados settled the rent in advance, the lock would
remain firmly shut.

At that time in Baku, Taghiev’s theater was the most appropriate venue for
performances, particularly operas, due to its orchestra pit situated in front of the
stage. Other relatively convenient locations included the Nikitin Brothers’
Circus, which was located at the intersection of Nizami Street and Bulbul
Avenue, directly across from the old Central Bank building, as well as Musa
Naghiev’s theater, known today as the “House of Officers” (“Zabitler Evi”).

One of the factors contributing to the postponement of the opera “Leyli
and Majnun” was this very issue.

Additionally, the early playbills for “Leyli and Majnun” featured not only
Uzeyir Bey’s name but also that of his younger brother, Jeyhun Hajibeyli. I
would like to clarify this point. Uzeyir Bey commenced work on the opera at the
end of 1906, at which time Jeyhun was just 16 years old and actively assisted his
brother in gathering the poems of Fizuli and transcribing the ghazals required by
Uzeyir Bey. Furthermore, some actors were uncertain about how the audience
would respond to an opera being performed for the first time. Given these
circumstances, Uzeyir Bey suggested to the production's director, Huseyn
Arablinski, that Jeyhun Bey take on the role of Nofel. The first program of the
opera notes: “Ibn Salam — S. Dagestani” and “Nofel — N.N. Jeyhun Bey.”
Conversely, in his memoirs written during his exile in Paris, Jeyhun Bey
provides a comprehensive account of his contributions to the opera’s creation.

Lastly, it is worth mentioning that Jeyhun Bey was undoubtedly a gifted
young man. Had he possessed an innate musical talent, particularly for
composition, he might have composed operas and operettas himself, similar to
Uzeyir Bey and, for instance, Zulfugar Bey, who was older than Uzeyir.

* * *

The musical compositions of Uzeyir Bey Hajibeyli were mainly
showcased by the namesake troupe of the cultural and educational organization
“Nijat”. Unfortunately, “Nijat” frequently found itself at odds with the
composer, leading to numerous legal disputes. Uzeyir Bey required funds to
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further his education at the Moscow Conservatory. Consequently, he formally
approached “Nijat”, asking for a payment of 5,000 rubles for the opera “Shah
Abbas and Khurshid Banu”. However, the society did not allocate this sum (refer
to “Baku” newspaper, February 7, 1912).

Following the intervention of a group of intellectuals, “Nijat” consented
to pay the student Uzeyir Bey 200 rubles monthly, in exchange for a percentage
of the earnings from each performance of his works. Uzeyir Bey had no choice
but to accept these conditions. Nevertheless, “Nijat” did not honor the agreement
and, in some instances, claimed ownership of Hajibeyli’s creations, asserting
their rights as the legitimate owners. The disputes between “Nijat” and the
composer, along with the unfair treatment of Uzeyir Bey, were frequently
reported in the media.

For instance, the “Kaspi” newspaper in its December 29, 1912 edition
stated: “Since September, the society “Nijat” has entered into a special contract
with the Muslim composer Uzeyir Hajibeyli, acquired his musical works, and
established its own troupe...Among the operas staged were “Asli and Kerem”
twice, “Shah Abbas” twice, “O Olmasin, Bu Olsun”, and “Leyli and Majnun .
The highest revenue was generated by “Asli and Kerem” — 1,800 rubles .

These performances continued consistently until the autumn of 1913 (i.e.,
throughout an entire academic year). “Nijat” amassed tens of thousands of
manats in profits, yet the rightful share of student Uzeyir Bey reached him only
in minimal amounts, and even then, it was subject to constant delays under
various excuses.

The “Baku” newspaper, in its March 31, 1913 edition, reported: “The
opera “Leyli and Majnun” was staged multiple times in a single season, and
each time “Nijat ” generated an income of 3,000 rubles.

Experiencing this situation intensely, Uzeyir Bey expressed in a letter to
Muslim Magomayev dated November 25, 1912: “The fraudsters from “Nijat”
are attempting to mislead us. | am concerned not only that the amount they are
meant to pay me in two years may elude me, but also that they could eventually
deny me the compensation | rightfully deserve. If you share my worries, please
inform me ahead of time so | can take necessary precautions; otherwise, I may
find myselfin a vulnerable situation”.
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It is important to clarify that I do not wish to merely criticize “Nijat”.
Absolutely not! “Nijat” has significantly contributed to the advancement of
Azerbaijani theatrical art, a fact | have elaborated on in my writings. The
objective here is to illustrate the intricate journey of Uzeyir Bey’s artistic
endeavors and to communicate to the audience how the composer encountered
profoundly unfair treatment and capriciousness.

The newspapers “Kaspi” (May 28, 1913), “Sadayi-haqq” (May 29,
1913), and “Igbal” (May 29, 1913) also reported on the disputes between Uzeyir
Bey and “Nijat” concerning copyright matters related to operas and operettas.
Concurrently, numerous unjust evaluations surfaced in the commentary. It
escalated to the extent that a representative of “Nijat” stated in 'Kaspi' (June 1,
1913): “Based on information obtained from various cities in the Caucasus, the
opera “Leyli and Majnun ” is being performed there. However, this opera is the
property of the “Nijat” society, and no one else is authorized to stage it”.

In my view, no additional commentary is necessary here.

During Uzeyir Bey's time studying in Moscow and St. Petersburg, he
encountered considerable financial hardships. At that period, he was married,
and Meleike accompanied him. Friends who occasionally staged Uzeyir Bey’s
works in Baku and made some income often showed a lack of concern for the
financial struggles of the future genius. Let us refer to a letter from the composer
to Muslim Magomayev dated August 13, 1913:

“Dear Muslim,

The reason for my lack of communication is my overwhelming
workload: | work from dawn until midnight. Firstly, | am preparing for my
upcoming exams; secondly, [ am composing a new operetta (referring to “Arshin
Mal Alan” — note by I.R.), which | hope will be a success, and, with God’s
assistance, I will send it to you promptly. Regarding Zulfugar’s performances
staged in Shusha, to be honest, I was not impressed... I wrote to Sarabski asking
for my 400 rubles to be sent. Even if they had sent at least 200, it would have
been helpful, but I received no reply. Since | was in urgent need of the funds, |
had to send a telegram. A few days later, | received 100 manats. | am now once
again waiting for the remaining balance. However, instead of the money before
the holiday, I received a telegram from Sarabski and his company: “We toast to
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your health. “Asli and Kerem” was a success”. | did not respond. What will
happen next — I do not know...”

Another aspect that needs to be considered is this. Some scholars propose
that the instructors at the Moscow and St. Petersburg Conservatories were aware
of Uzeyir Bey’s activities in composition. Nevertheless, the educational
regulations of that era prohibited conservatory students from engaging in
composition until they had received their diploma. Failure to comply could result
in expulsion or suspension from their studies. Consequently, while still a student
and composing a significant work like “Arshin Mal Alan”, Uzeyir Bey kept his
creation hidden not only from all of his teachers but also from his close peers.
As a result, he did not attend the premiere of the operetta. Uzeyir Bey himself
referenced this in a letter to Muslim Magomayev from St. Petersburg dated May
16, 1914,

* k *

Many intellectuals greatly appreciated Uzeyir Bey's unique contributions
to Azerbaijani culture and held him in high regard. Conversely, there existed a
faction of journalists who argued that operas and operettas were detrimental to
dramatic theater, disparaged the composer, and some even produced satirical
pieces about him. The esteemed chronicler and scholar Ghulam Mamedli
dedicated significant attention to these matters in his publication. When
necessary, | will reference his work verbatim as it appears in Ghulam Mamedli's
book.

In the September 7, 1912 edition of the newspaper “Kelynyat”, signed by
Kerbalay Deyirgoz, a message was addressed to someone: “Indeed, Ramazan
has concluded, and September has come. We too are slowly returning from our
summer retreats. Now is the moment to adorn the stages so that the operas can
commence. We have spent three months anticipating the performances of “Leyli
and Majnun” and “Asli and Kerem”. Thank Allah!, we have arrived at a time
when new operas will be presented every three days...”

Go, grandfather, step into the nook,
By the saint, by the hearth, I swear it’s no joke.
Your merry lesson turns to playful cheer,
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Ay, opera, opera,
Ay, opera, opera, hear!

Shah Abbas whispered a tale so bright,
Khurshid Banu filled the people with delight,
And led the nation to the future so clear,
Ay, opera, opera,

Ay, opera, opera, dear!

Leyli’s song flows tender and sweet,
Asli’s charm makes hearts skip a beat,
She lifts fatigue from every weary frame,
Ay, opera, opera,

Ay, opera, opera, acclaim!

The rasp of Husband and Wife fills the air,
Kebla Kubad roar everywhere,
Balaban and saz swirl in lively play,
Ay, opera, opera,

Ay, opera, opera, hooray!

Sarabsky’s voice spreads far and wide,
The people clap with joy and pride,
Gulu drifts away in misty gray,
Ay, opera, opera,

Ay, opera, opera, we say!

Leyli dances as in a tale,

Asli sighs where soft caresses prevail,
Love’s secret lessons and passion impart,
Ay, opera, opera,

Ay, opera, opera, from heart!
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My aim in sharing these facts is not to criticize their creators, nor is such
criticism necessary. Instead, | hope that readers will develop a greater
appreciation for how a remarkable individual like Uzeyir Bey faced insults,
ridicule, slander, and absurdity, while continuously enhancing his artistic
contributions. | want them to experience this and reaffirm that Uzeyir Bey
Hajibeyli’s journey in creativity was anything but straightforward — it was
fraught with challenges and difficulties.

Similar ridiculous attacks emerged in various other publications and
reappeared intermittently until 1918.

Consequently, the journal “Tuti”, in its May 9, 1914 issue, featured a
satirical article credited to Pompasha. This six-line poem, crafted in the caizme-
kara genre (a traditional form of satire), contained the following provocative
lines:

A thousand thanks for your “service” to the land,
For this moral theater so wisely planned.
Husband and Wife, Arshin Mal Alan —a glass,
Where the people may look and judge virtue and class.

So tell us: is theater school or a thief,
A pocket-born vampire that drains the last leaf,
Sucking the people down to their last coin and crumb —
While the crowd, like a mother grown weary and numb,

Lets herself be robbed without shame or alarm,
Not wishing to see how they reach for her palm,
How brazenly hands slip into her dress —

So why not applaud such “heroic” success?

The porter turns maestro, Hambal takes the stand,
And Meshadi Ibad becomes the great man —
Behold the “lofty” theater, noble and pure,
With its “spiritual mission”... shallow and poor.
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It appeared that the “national heroes” of various newspapers and journals
had engaged in an unspoken rivalry to determine who could ridicule Uzeyir Bey
with more finesse. In the May 9, 1914 edition of the magazine “Mazali”
(“Droll ™), a caricature was featured on the front page: a half-clad woman, with
the word ““operetta” inscribed on her side, is depicted sitting atop the bloodied
corpse of drama, from which blood is gushing. Shortly after Pompasha's
irrational outburst, the magazine Tuti, under the pseudonym “Syrtyg” (“Insolent
person ), released yet another spiteful attack — this time aimed directly at Uzeyir
Bey himself.

| opened one — an endless shop, a nonstop opera,
I sell, I shout to the actors: hey, operal

“Meshadi Ibad”, “Khosrov and Shirin”, “Arshin Mal Alan”,
“Leyli and Majnun”, “Shah Abbas”, and who else, my man?

“Asli and Kerem” — how could we ever forget?

The whole nation will grasp the meaning, you can bet.
I also wrote one, it’s called “Haji Imran” — an opera,
I sell it, bowing to the actors: look here, opera!

| do not plan to provide commentary on the writings of these authors.
History itself has already delivered the necessary commentary. Uzeyir Bey’s
opera “Arshin Mal Alan” has been staged in over twenty languages globally.
Monuments have been constructed in his honor, streets and the Music Academy
are named after him, feature and documentary films have been produced about
him, and extensive works dedicated to his contributions have been published.

However, neither history, nor historians, nor the ungrateful critics who
are antagonistic towards Azerbaijan, are aware of who “Karbelay Deyirgoz”,
“Pompasha”, or “Syrtyg” were, what happened to them, or if they are alive or
deceased — it remains a mystery.

From the publications that criticize opera and operetta, | will quote a few
lines. The newspaper Baku stated on March 31, 1913: “Following “Leyli and
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Majnun”, the dramatic theater, if not permanently, has at least temporarily
ceased to exist”.

“The emergence of operas has led to the complete diminishment of the
importance of dramas, comedies, and other forms of artistic expression”
(“Igbal”, September 9, 1913).

“Regardless of the circumstances, from dawn until dusk, Muslims find
entertainment in restaurants and similar venues. However, transforming the
stage — a bastion of culture and spirituality — into a venue for mere amusement
and frivolity is wholly inappropriate. Nevertheless, the opera “Arshin Mal Alan”
bears a resemblance to Persian performances — and | believe we would not be
mistaken in this observation. It cannot be deemed harmless to present such
performances to Muslims” (“Igbal”, October 27, 1913).

“Regarding some of our opera and operetta writers, they have numerous
fans. Yet, if we consider it from a different angle, for them, the audience is simply
a source of income... I, too, could compose an opera for your enjoyment. In
summary: money, money, money!” (“Tuti”, June 27, 1914. Author: A. Duduk).

“To a select few unrepentant scoundrels, all our Muslim brethren should
take heed: this year, as in previous years, we will refrain from staging operas in
succession, to allow drama the opportunity to thrive; we will host a grand benefit
for any self-proclaimed artist” (“Tuti”, September 5, 1914. Author:
Zildjovshan).

* k *

I urge our musicologists and theatre scholars to consider the following
facts and pursue additional research in this area. Any information gathered, or any
remaining musical scores, could further illuminate the significance and
extraordinary depth of Uzeyir bey Hajibeyli’s legacy.

On December 9, 1910, a celebration was held to mark the 30th anniversary
of the Taghiyev Theatre building (though it had actually been in operation for 28
years; it seems the year construction began was factored in). At this event, a march
specifically composed by Uzeyir bey for the occasion was performed under his
direction and conducting (refer to: Baku newspaper, December 11, 1910).
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In June and July of 1911, Uzeyir bey Hajibeyli toured Tiflis with a group
of actors. The plays “Leyli and Majnun” and “Meshadi Ibad” were staged under
the direction of Abulfat Veli. Uzeyir bey himself conducted the performances. In
“Meshadi Ibad", the character of Rustam bey was portrayed by Zulfugar bey
Hajibeyli, while Uzeyir bey played the role of Rza bey. The tour then proceeded
to Sukhumi and Batumi (see: “Tiflisskiy Listok”, June 15, 1911; “Tiflisskiy
Listok”, June 17, 1911; “Zakavkaziye”, June 29, 1911, “Kaspi”, July 14, 1911).

In order to more effectively combat criticisms directed at operas and
operettas, as well as to limit the capriciousness of those who added "meyhana”
(tavern-style interludes), satirical segments, and exaggerated scenes into musical
compositions, Uzeyir bey, along with his elder brother Zulfugar bay, founded a
troupe in 1916. This troupe was named “Mudiriyyet” (“Management”) of the
Brothers Uzeyir and Zulfugar Hajibeyli” In various newspaper articles, the group
was also known as “Mudiriyyet” of the Hajibeyli Brothers” or simply
“Mudiriyyet” A primary objective of the “Mudiriyyet” was to consolidate smaller
troupes, which featured lesser-known actors, to prevent them from touring in weak
or incomplete groups.

From 1916 to 1919, the main directors of the “Mudiriyyet” at various times
included Huseyn Arablinski, Abbasmirza Sharifzade, and Uzeyir bey Hajibeyli
himself. During this time, the troupe boasted some of Azerbaijan’s most
distinguished actors: Mirzagha Aliyev, Abbasmirza Sharifzade, Huseynqulu
Sarabski, Khalil Huseynov, Shura Olenskaya, Yeva Olenskaya, Raza Darabli, Jalil
Baghdadbeyov, Abulhasan Anapli, Mir Pasha Sadiqov, Ibrahim Atakishiyev
(Azeri), Mehdi bey Hajinski, Baghir Jabbarzade, among others.

The “Mudiriyyet” theater commenced its inaugural performances on
September 9, 1916, at the Opera Theater, featuring Zulfugar Hacibayli’s opera
“Ashig Garib”. Subsequently, on November 10, the troupe began showcasing
works in the emerging genre of dramatic theater at the Taghiyev Theater, starting
with the drama “Yazid ibn Muawiya”, adapted by Mehdi bey Hacinski from Jurji
Zaydan's novel. By the year's conclusion, “Mudiriyyet” had successfully staged
four opera premieres, three operetta premieres, and six new dramatic
productions. This achievement allowed the troupe to quickly establish itself as a
leading entity among the existing theatrical groups. As the month of Safar
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arrived in the Muslim calendar, the theater temporarily halted its opera and
operetta performances. All productions were under the direction of Abbasmirza
Sharifzade, with Uzeyir bey Hajibeyli himself taking on the role of conductor.
The musical pieces were performed in the specified sequence, and each was
presented multiple times until the end of the year.

The musical pieces were performed in the order listed below, with each
one being presented multiple times until the year's conclusion:

September 18: “Asli and Karam” — Uzeyir bey Hajibeyli

September 23: “Mashadi ibad” — Uzeyir bey Hajibeyli

September 26: “Shah Abbas and Xurshid Banu” — Uzeyir bey Hajibeyli

September 30: “Arshin Mal Alan” — Uzeyir bey Hajibeyli

October 6: “Evlikan Subay” (“Married in name, but a bachelor at heart™)
— Zulfuqgar bey Hajibeyli

October 7: “Ashig Garib”) — Zulfuqar bey Hajibeyli

December 20: “Leyli and Majnun” — Uzeyir bey Hajibeyli

The theatrical works of “Mudiriyyet” were notable for the dedicated and
professional efforts of the acting troupe, along with their creative directorial
approaches. In the production “Yazid ibn Muawiya”, the lead roles were
portrayed by Abbasmirza Sharifzade (Yazid), Shura Olenskaya (Selma), and
Khalil Huseynov (Shumur).

November 11 — “Agha Muhammad Shah Qajar”, Abdurrahim-bey
Hagverdiyev

November 18 — “Tarig ibn Ziyad”, Abdulhak Hamid (translated from
Ottoman: Dadash Bunyadzade)

November 25 — “Demirchi Gave”, Shamsaddin Sami (translated from
Ottoman: Samed Mansur)

December 2 — “Kara Bela” (“Akbar Shah of Hindian”), Namik Kamal
(translated from Ottoman: Jalil Bagdadzade)

December 9 — “The Broken Alliance” (“The Last Day of the Gambler”),
Abdurrahim-bey Hagverdiyev

December 15 — “Bahadir and Sona”, Nariman Narimanov

“Mudiriyyet” was active throughout 1918 and the first half of 1919. Due
to the destruction of the Taghiyev Theater, most performances were held in the
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Opera building, with a smaller number taking place at the Mikado and Maly
theaters. Professional theaters in Baku largely united under the leadership of
Uzeyir bey Hajibeyli. The official inauguration of the State Theater could only
occur in October of that year.

During a span of four months, “Mudiriyyet” persisted in its endeavors and
wrapped up its season with the most successful and groundbreaking productions.
Its most notable accomplishment was the presentation of the opera “Shah Ismail”
by Muslim Magomayev (with a libretto by Mirza Gadir Ismailzade). This opera
was dedicated to a benefit performance for Huseyngulu Sarabski, who portrayed
Shah Ismail, and it was showcased on March 7. The premiere was originally set
for March 5, but was delayed by two days following the assassination of Huseyn
Arablinski.

As autumn arrived in 1919, all the major and minor troupes in Baku
merged to form the ensemble of the State Theater. Although the official opening
of the theater was on October 24, the company had already been performing
under this name and with its new emblem since September.

Consequently, “Mudiriyyet” ceased its operations. The choral direction for
the majority of the operas and operettas was led by Khanifa Teregulov, while
conducting responsibilities were shared between Muslim Magomayev and
Uzeyir bey Hajibeyli, with occasional contributions from Zulfugar bey
Haciboyli.

“Mudiriyyet” made significant strides in cultivating a more sophisticated
and substantial repertoire. The productions showcased a high degree of
directorial expertise, and the actors increasingly excelled in the craft of
portraying well-defined characters.

The “Mudiriyyet” encouraged the daring exploration of aesthetic
principles essential for professional theater and successfully facilitated the
evolution of national theatrical art into a structured, organized cultural entity.

* * *
When scholars examine the theatrical contributions of Uzeyir Bey
Hajibeyli from 1920 to 1947, they tend to concentrate almost solely on the
segment linked to “Koroghlu™. This focus is certainly justifiable, as Koroghlu
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stands as a remarkable achievement in our national art and holds a prestigious
position within the global operatic landscape.

However, | believe that even the incomplete works of Uzeyir Bey warrant
the discovery and publication of their scores, along with a thorough exploration
of their artistic and technical attributes. By presenting these findings and
engaging in research, our committed musicologists can significantly enhance
Uzeyir Bey’s legacy.

I merely wish to remind the reader — without any further commentary —
of certain facts regarding theatrical art that were previously reported in the
media. Additionally, 1 would like to express a desire that aspiring young
musicologists interested in academic research be encouraged to consider a
dissertation topic such as “Uzeyir Bey Hajibeyli’s Operettas on the World
Stage”.

In 1919, the official publication of the Azerbaijan Democratic Republic,
“Azerbaijan”, shared the following announcement:

“Uzeyir Bey Hajibeyli has composed another ballet-dance titled
“Azerbaijan”. The newly created ballet Azerbaijan is crafted in a nomadic style.
Both productions are being prepared for performance under the guidance of the
Hajibeyli brothers”.

Undoubtedly, neither of the two musical scores was created solely in the
ballet style; however, they hold significant value as historical documentation of
creative endeavors in the realm of stage dance. These scores were performed on
April 4 at the Opera Theater (State Theater) in conjunction with the operetta
“Arshin Mal Alan”. The choreographer and lead performer of the ballet-dance
musical scores “Azerbaijan” and “Lezgikhangi” was Yunis Narimanov. Uzeyir
Bey himself conducted the performance. Prior to the start of the performances,
the State Anthem was played for the first time, which Uzeyir Bey Hajibeyli
introduced as the national march of Azerbaijan.

Mamed Said Ordabadi, reflecting on the year 1932 in issue 12 of the
Proceedings of the Azerbaijan Academy of Sciences (1948), noted that he had
collaborated extensively on the opera “Demirchi Gave” (“Kaveh the
Blacksmith”) with Uzeyir Bey. This opera is inspired by the heroic tragedy
written by the Ottoman author Shamseddin Sami. From 1908 until the early

68



) 25.09.2025
“Uzeyir Hacibayli irsi teatr vo kino kontekstinda”

Respublika elmi-nozari konfransi

The Republican Scientific-Theoretical Conference on
The Heritage Of Uzeyir Hajibeyli In The Context Of Theatre And Cinema

1930s, the Academic National Drama Theater presented this opera multiple
times in various productions. The theaters in Azerbaijan located in Nakhchivan,
Ganja, Yerevan, Tiflis, and Ashgabat also intermittently featured “Demirchi
Gave” in their programming.

The journal “Ingilab ve Madaniyyat” (“Revolution and Culture”)
published in its June—July 1932 edition: “Currently, Mamed Said Ordabadi is
crafting the libretto for “Koroglu” inspired by Comrade Heydar Ismayilov's
work, while Uzeyir Bey Hajibeyli is composing the music for the same piece.
Additionally, Uzeyir Bey is nearing completion of the opera Gave”.

The “Kommunist” newspaper, in its September 26, 1932 issue,
announced: “The Great State Theater named after Akhundov, Turkish Theater
Section, 1932-1933 season. Repertoire: Operas — “Shah Ismail ”, “Asli and
Kerem”, “Leyli and Majnun”. New operas: “Koroglu”, “Sefa”, “Gave .

On January 14, 1940, the “Edebiyat” (“Literature”) newspaper reported:
“The Department of Artistic Affairs under the Council of People’s Commissars
of the Azerbaijan SSR has announced a competition for the creation of an opera
and a ballet dedicated to the Great Nizami... People’s Artist of the USSR, award-
winning composer Uzeyir Hajibeyli is working on the opera “Iskendername”.
The libretto for this opera was penned by the composer himself”.

In 1944, Ramazan Kbhalilov, the director of the Azerbaijan State
Conservatory, issued a certificate stating: “This certificate is granted to Ali
Jannat oglu Askerov, an employee of the Azerbaijan State Conservatory,
confirming that he is currently engaged in writing the libretto and text for the
opera “Dede Gorgud . The music for this opera is being composed by People’s
Artist of the USSR Uzeyir Hajibeyli”.

There is also evidence suggesting that the composer was involved in the
opera “Babek”.

| reiterate: 1 will not provide commentary. | simply urge musicologists
studying Uzeyir Bey’s work to pursue further research based on these details.
One cannot dismiss the possibility of musical manuscripts that contain fragments
from the aforementioned works. ..

With hope and anticipation, we look forward to the emergence of new
treasures from the legacy of this remarkable master...

69



