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Teatr, Kino va televiziya sébasinin miidiri,
Sanatsiinashgq iizra folsafa doktoru, dosent

Ogor mana desalar ki, Azorbaycanin ii¢ an boyiik soxsiyyatinin adini ¢ak,
onlardan biri miitloq Uzeyir Haciboayli olard1. Yox, agar desalor Ki, bir naforin
admi1 de, mon yeno Uzeyir boyin adimi ¢okordim! Bu monim goti vo somimi
fikrimdir! Niys? Ciinki, monim iiciin Uzeyir Hacibayli Azorbaycan
modoniyyatinin milli kimlik abidssidir! Bu baximdan, Uzeyir boy yalniz Mirzo
Fatoli Axundzadas ilo miigayise oluna bilor, daha dogrusu onlarin arasinda paralel
aparmagq olar.

Uzeyir bayi bu saviyyaya yiiksaldon nadir? Buna sabab ilk névbads onun
Azorbaycan madaniyyatinds bir ¢ox saholorin tomolini qoymasidir. Gorkomli
musiqgisiinas [.Abezqauzun yazdigi kimi, “Yada salaq ki, U.Haciboyovun 6z
vatoninda heg bir solofi yox idi vo Azarbaycan bastokarliq moktobinin tarixdon
ovvalki dovriinii do, tarixini do o, 6zii yaradird1” [6, s.160]. Biiununla yanas,
professor F.Oliyeva haqli olaraq vurgulayir ki, “Azadligi ugrunda asrlorlo
miibarizo aparan Azorbaycan xalqnin gohromanliq duygularini, enerjisini
musigido obadilosdiron U.Haciboylinin yaradiciliq irsinin ohomiyyati tokco
musiqi  sonati, imummoadaniyyst miqyasinda deyil, hom do milli istiglal
mofkurasi kontekstindo bdyiik vo azomatlidir” [3, s.8]. Va bu, Uzeyir bayin
biitiin ¢oxsaxali yaradiciliginda, eyni zamanda dramaturgiyasinda [4; 5] Ozilinii
bariz sokildo gostarir. Dahi bastokar, dramaturg 1907-ci ilds “Leyli vo Macnun”
mugam-operasini, 1909-cu ilds “Or vo arvad”, daha sonra “O olmasin, bu olsun”
(1910) vo “Arsin mal alan” (1912-1913) musiqili komediyalarin1 yazmagqla
nainki Azarbaycanda, imumiyyatlo Yaxin Sorqdo hom bu janrlarin, ham do
biitovliikde musiqili teatrin asasin1 qoymusdur.
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U.Haciboyli musiqili komediyaya koklori ¢ox-gox darinloro gedon milli
zomindan — diinya madaniyatins gatirdiyi tamamils yeni bir janrdan — “Leyli vo
Macnun” kimi dahiyano mugam operasindan golmisdir. Golmis vo “Or vo
arvad”dan “Arsin mal alan”adok yiiksalon tokamiil yolu ke¢misdir. Uzeyir bay
tokco Azarbaycan xalq musigisindan deyil, hamginin milli meydan teatrindan,
xalg oyun vo tamasalarindan ciddi sokildo bohralonmis vo onlarin janr-iislub-
poetika xiisusiyyatlorini ¢ox ugurla 6z komediyalarina totbiq etmisdir. Bu
monada U.Haciboylinin komediyalar1 Azorbaycan teatr1 vo drmaturgiyasinda
yeni keyfiyyat moarhalasidir. Bu marhalo Azorbaycan teatrinin 6z milli
ononalarina, milli teatr poetikasina, xalq giilis madoaniyyatins, karnaval
estetikasina yenidon qayidis ilo saciyyalanir.

Qeyd edaok ki, “Uzeyir Hacibaylinin badii yaradiciliq - komediyaoqraf
tofokkiiriindo musiqigi tofokkiirii do giiclii sokildo istirak edir vo orada ilk
baxigdan primitiv, hotta basit goriinon siijet-kompozisiya dinamikasi yalniz bu
amillo sartlonir. Musigido hor bir agar, not isarasi miioyyon, dolgun musiqi
isarosidir, bu element Uzeyir bayin yazi texnikasinda, biitovliikda bir komediya
ustasi kimi poetikasinda agiq-askar 6ziinii gostorir” [2, s. 165].

Milli dramaturgiyamizin banisi M.F.Axundzadonin Qoarb
dramaturgiyasina adaptasiya olunmus komediyalarindan forgli olaraq,
U.Haciboylinin komediyalar1 tamamilo metafizik Sorq tofokkiiriina sdykonan,
milli ananalordon, xalg-meydan teatr1 estetikasindan qaynaqlanan oSarlordir.
M.F.Axundzadanin osorlorinds zaman vo mokan qeyri konkretdir. Burada
personajlar ¢evraya hom daxil ola bilir, hom do ¢ixa bilirlor. U.Hacibaylinin
komediyalarinda iso ¢evra qapalidir, metafizikdir. Biitiin personajlar, hotta
tamasagilar da ¢evronin daxilindadir. Cilinki bu komediyalar tamamilo oyun-
meydan teatr1 prinsiplorino asaslanir. Burada hadisolor sanki diinyadan tocrid
olunmug adada, hor hansi konar tosirdon uzaqda bas verir. Ona goro do bu
komediyalarda demok olar ki, ictimai-siyasi ovqat, ideoloji tasir hiss olunmur.
Vurgulamaq istordik ki, biz U.Haciboylinin asorlorindaki ictimai-siyasi
ovgatdan, ideoloji tesirdon danisirig, sohbat sosial-monavi problemlardan
getdikdo isa sdzsiiz ki, Uzeyir bayin asarlari hamin problemlorlo zongindir.

Dramaturq komediya yaradiciligina mohz belo problemlordon birino —
comiyyatdo holo do mdveud olan feodal-patriarxal ailo miinasibotlorino hasr
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etdiyi “Or vo arvad” musiqili komediyasi ilo baslayir vo asards qadin hiiquglarini
Ona ¢akir. Bir masalayas digget yonaldak ki, ilk baxisdan bu komediyada arin 6z
arvadini, yani Morcan boyin arvadi Minnat xanimi basqa kisiys oro vermok
istomosi, yumsaq desak, geyri-milli, mentalitetimizo yad amol kimi goriiniir.
Lakin bu, dediyimiz kimi, ilk baxisdan beladir. Ciinki, Uzeyir bay bu masaloya
forgli kontekstdon yanasir vo bizo motnalti ismariclar gondorir. Elo ilk pardoda
bizo malum olur ki, Marcan bay rus tohsili alib vo evi do Avropa gaydasinda
bozonmisdir. O, Marcan xanimla dialoqunda isa arvadina pul vermamak iigiin,
“Bu giin miisalman gozeti alib oxuyacagam. Daha bundan sonra mon
millotporast olmusam”, deyir. Gorliniir ki, o indiya godor geyri-miisalman
gozetlori oxuyurmus vo millotparast do deyilmis. Oslinda, Moarcan bayin bundan
sonra da millatparast olacagina miiallif daxil, heg kas inanmir vo Uzeyir bay do
Motnalt1 olaraq diqqoti personajin bu keyfiyyatlorine yonaldir. Umumiyyatlo,
“Or va arvad” asari bostokarin diger komediyalarindan badii cohatdan zoif olsa
da Azarbaycan musiqili komediya tarixinds birinci olmaq sorafi mshz onun
payina diistir.

U.Hacibaylinin ndvbati asari - “O olmasin, bu olsun” komediyas1 bastokar-
dramaturqun yaradiciliginin inkisaf etdiyini aydin sokildo gostorir. Bu asarlo
bostokarin komediya yaradiciligi iigiin ¢ox spesifik olan ambivalentlik keyfiyyati
bariz sokilds {izo ¢ixir. Professor Arif Abdullayev haqli olaraq vurgulayir ki,
“Giiliisiin ambivalentlik (ikibasliq) xiisusiyyoti Uzeyir Haciboyovda oldugu
godar heg bir Azarbaycan dramaturqunda genis sokildo istifado edilmomisdir.
Onun badii giiliisii son daraca konkret, yigcam, orijinal hadiso va ohvalatlardan
dogur. O, bazan bir asarinds bir nego masalaya toxunur va tongid etmok istodiyi
moasalalora uygun konkret, hoyati fakt vo ad tapir” [1, s. 47]. Goriindiiyi kimi,
komediyanin adi1 belo — “O olmasin, bu olsun”, ambivalentlik xassosi dasiyir. Bu
komediyada artiq “Or vo arvad”da miisahido etdiyimiz vodevillik yoxdur.
U.Haciboyli bu komediyasinda ar va arvad, kisi va gadin, evlonmok mévzusunu
davam etdirss do buraya kohnaliklo yeniliyin qarsidurmasini, azad sevgi ugrunda
miibarizoni do qatir. “Or va arvad” asarinds bas gohromanlar tohsilli bay vo
xanimdirsa, “O olmasin, bu olsun”da komediyanin gohromani tacir-mosodidir.
Dramaturg hom monavi-psixoloji, ham do fizioloji cohotdon koéhnaliyin
tomsilgisi kimi toqdim etdiyi Mosodi Ibadin simasinda Azorbaycan teatr1 vo
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dramaturgiyasinin on dolgun obrazlarindan birini yaradir. Uzeyir bayin an gox
istirak¢1 sayma malik olan bu esarinds biitiin hadisalor Masadi Ibadin otrafinda
bas verir. “Or vo arvad”da bir qodor vodevillik varsa, “O olmasin, bu olsun”da
gismon melodramliq xassasi miisahido olunur. Burada miinaqise Mosadi Ibad —
Giilnaz — Sarvar tigbucag tizorinds qurulur. Lakin asorin melodramatikliyi elo
bununla da bitir. Miinaqisonin komik olmasi va pyesin gohromaniin amal Xatti
osori satirik  komediya kimi saciyyslondirir. Komediyanin on parlaq
sohnoalarindon biri do Mosodi Ibadin Giilnazla ilk goriiso goelmasi sohnasi vo
orada giizgii qarsisinda sdyladiyi monoloqdur. O, biitiin monoloqu boyu hala
cavan oldugunu, “min cavana daydiyini” dziino talgin edir. Masadi ibadi qrotesk
obraza ¢eviran da elo bu keyfiyyatdir. Onun 6ziiniitalginlo mosgul olmasi bizo
“Kavsac” xalg-meydan oyununu yada salir. Xatirladaq ki, qisa hazirliq magsadi
dasiyan bu oyunda yarigilpaq soyundurulub qatira mindirilmis personaj da
istlino Nna (godor soyuq su atilmasina bazmayaraq: istidir-istidir deys
ozuniitalginlo masgul olur. Bu isa “O olmasin, bu olsun” komediyasinin no
doracodo milli teatr estetikasindan qaynaqlandigini bir daha gostarir.
U.Haciboylinin sonuncu komediyas1 — “Arsin mal alan” asari tokco onun
yaradiciliginda deyil, eloco do biitovlikdo Azorbaycan dramaturgiyast vo
teatrinda komediya janrinin sah osarlorindondir. Karnavalliq baximindan iso bu
komediyan1 heg bir asorlo az qala miiqayiso belo etmok miimkiin deyil. Daha
konkret vo dagiq desok karnavalliq, sinkretiklik bu aSorin mayasini, mahiyyatini
toskil edir. Ciinki “Arsin mal alan”m biitovliikdo dramaturji strukturu, siijetin
inkisaf xotti, obrazlarin se¢imi, yerlosdirilmasi, qarsiliqlt miinasibatlori, badii
dili birbasa karnavalliga xidmat edir. Burada demaok olar ki, biitiin tabagolor vo
siniflor, cinslor vo miixtslif yas qruplari tomsil olunurlar. Dramaturq “Arsin mal
alan”da hadisoalori oxucuya, tamasagiya epik tislubda, nagl etma yolu ils, ardicil
sokilda gatdirir. ©sards oxucunun-tamasaginin goziindon konarda heg bir hadiso
bas vermir. Vo bu prinsip komediyanin ekspozisiyasindan tutmus finalinadok
davam edir. Klassik dramaturgiyamizin bir sira aSarlorindon, o ciimladan
bastokarin “O olmasin, bu olsun” komediyasindan forgli olarag burada hadisalor
mohz ekspozisiyadan baslayir, retrospektiv deyil, ondan ovval bas vermis
hadisalorlo slagalondirilmir. Onlarin davami kimi verilmir. Belaliklo biitiin
hadisalor oxucunun — tamasagmin goézii garsisinda bas verir. Tamasagini
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hadisalorin sahiding, istirak¢isina g¢evirir. Bu iso “dordiincii divar’” tamamila
aradan gotlrir, komediyaya sinkretiklik vo karnaivalliq gatirir, onu asil Sorq
teatr1 nlimunasi edir.

Komediyanin Sorq teatr poetikasindan, meydan teatr1 estetikasindan
qaynaqlanmasmin digor bir gostaricisi burada komik konfliktin va obrazlarin
hallinin grotesks asaslanmasidir. Belos ki, komediyada biitiin hadisalor Siileyman
boyin qrotesk tapintist1 — varli, dovlatli tacir Osgoari goriib — sevib segmok
arzusunu reallagdirmaq tiglin kasib arsinmalgiya ¢evrilmasi ideyasi tizarinda
qurulur vo sonadok davam etdirilir. “Arsin mal alan”m moxsusi cohatlorindan
biri do odur ki, “O olmasin, bu olsun”dan fargli olaraq, burada personajlar moanfi
Vo ya miisbat obrazlara boliinmiir. Miiallifin obrazlara miinasibatinda bu, hom
do prinsipial saciyys dasiyir. O, 6ziindon obraz “diizaltmays” ¢aligmir, hayatda
gordiiyii, eyni comiyyatdo yasadigi insanlart dogma xalqinin niimayandalorini
biitiin moanfi vo miisbat keyfiyyatlori ilo birge toqdim edir, gostorir. Dramaturq
bununla obrazilarin arasinda koskin forglorin yaranmasina imkan vermir.
Beloliklo asaro demokratik ruh gatirir, onun karnavalligini artirir.

Komediyadaki sokkiz obrazdan dordiiniin qadin, dordiiniin kisi olmasi da
homin amala xidmat edir. Osarin avvalinds hamisi subay olan bu gohramanlar
sonda bir-birlari ila evlonib sohnani tork edirlor. Nozords tutulan bir toy avazine
dord toy qurulur. Finalda baylorls yanasi qulluggular Vali ilo Tellinin do toyunun
edilmosi karnavalligin apoqeyins gevrilir. Belalikls, bu lirik musiqili komediya
dord toyluq karnavalla bitir. Xalqin1 seven bir insan ona bundan artiq no arzu
edo bilor?!

Hotta birco bu komediya bos edir ki, biz Uzeyir Hacibaylini xalqumizin
milli kimlik abidasi adlandiraq. Oslindo, bu dahi insanin bir asari diinyanin 70-o
yaxin dilina torcimo olunubsa, 50-don ¢ox olkasinds 120-don ¢ox teatrin
sohnasinds tamasaya qoyulubsa, 4 dofo ekranlasdirilibsa, demali, bu abidani o,
0zl 0ziinas ucaldib!

ODOBIYYAT:
1. Abdullayev Arif. Uzeyir Hacibayovun sonetkarligi. Baki, 1970, 128 s.
2. Oliyev Cavansir Oziz oglu. Azarbaycan komediyasinin poetikasi. filol. e. d-
ru a. dor. al. i¢iin tag. ed. dis.: 10.01.08; 10.01.01 /C. ©. Oliyev; AMEA, Nizami ad.
Odabiyyat In-tu. Baki: 2009, 265 s.
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If I were to identify the three most significant figures in Azerbaijan, one
name would certainly be Uzeyir Hajibeyli. No, if | had to select just one
individual, my choice would still be Uzeyir Bey! This is my steadfast and
heartfelt belief. Why, you may ask? Because, to me, Uzeyir Hajibeyli stands as
a symbol of the national identity of Azerbaijani culture! In this regard, Uzeyir
Bey can only be likened to Mirza Fatali Akhundzade; more accurately, their
names can be viewed in parallel.

What propelled Uzeyir bey to such remarkable heights of success? The
answer predominantly resides in his establishment of the foundational elements
across numerous domains within Azerbaijani culture. As the esteemed
musicologist 1. Abezgauz remarked, “It is essential to acknowledge that U.
Hajibeyov had no forerunners in his homeland, and in both the realms of music
and the annals of the Azerbaijani composer school, he singularly crafted its
history and prehistory himself” [6, p. 160]. In addition, Professor F. Aliyeva
aptly points out that “The artistic legacy of U. Hajibeyov, who enshrined in
music the valor and spirit of the Azerbaijani people, who have battled for their
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freedom over centuries, holds significance not only for musical artistry and
global culture but also within the framework of fostering national independent
thought” [3, p. 8]. This is vividly illustrated in Uzeyir bey's diverse oeuvre,
which encompasses his contributions to dramaturgy [4; 5]. The illustrious
composer and playwright, who crafted the mugham opera “Leyli and Majnun”
in 1907, the play “Husband and Wife” in 1909, and subsequently the musical
comedies “O Olmasin, Bu Olsun” — “If Not That One, Then This One” (1910)
and “Arshin Mal Alan” —“The Cloth Peddler” (1912-1913), not only established
the groundwork for these genres in Azerbaijan but also emerged as the pioneer
of musical theater throughout the Middle East as a whole.

The contributions of U. Hajibeyli to the realm of musical comedy are
deeply entrenched in national traditions — he has introduced a completely novel
genre to the world stage, beginning with the brilliant mugham opera “Leyli and
Majnun”. This genre has undergone a transformation, evolving from “Husband
and Wife to “Arshin Mal Alan”. Uzeyir bey not only incorporated elements from
Azerbaijani folk music but also conducted an in-depth exploration of national
theater, folk games, and performances, skillfully integrating their genre-style and
poetic characteristics into his comedic works. Within this framework, U.
Hajibeyli's comedies signify a new qualitative advancement in Azerbaijani
theater and dramaturgy. This advancement is marked by a resurgence of
Azerbaijani theater's connection to its national traditions, theatrical poetics, the
culture of folk humor, and the aesthetics of carnival.

It is essential to highlight that “In U. Hajibeyov's artistic endeavors,
especially in his comedic and choreographic concepts, musical thinking holds
significant importance. At first glance, the plot dynamics and composition,
which may appear rudimentary or even simplistic, are fundamentally influenced
by this aspect. In music, each note, each symbol represents a unique and
complete musical element, and this element is distinctly evident in Uzeyir bey’s
writing style, as well as in the poetics of his craft as a comedy master” [2, p.
165].

In stark contrast to the comedies penned by M. F. Akhundzade, which have
been tailored to fit Western dramaturgical norms, the comedic works of U.
Hajibeyov are deeply rooted in metaphysical Eastern thought, drawing
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inspiration from national traditions and the rich aesthetics of folk fair theater. In
M. F. Akhundzade's creations, the concepts of time and space lack specificity.
Characters possess the ability to seamlessly enter and exit their environments.
Conversely, U. Hajibeyli's comedies present a closed, metaphysical setting.
Here, all characters, including the audience, find themselves enveloped within
this confined circle. This characteristic arises from the foundational principles
of play theater that underpin U. Hajibeyli's works. The narrative unfolds as if on
a secluded island, removed from any external influences. Consequently, these
comedies exhibit a remarkable absence of the socio-political climate or
ideological pressures. It is essential to recognize that while discussing the socio-
political context and ideological impact within U. Hajibeyov’s oeuvre, one must
appreciate that his works are undeniably rich with themes related to social and
spiritual matters.

The dramaturgy of U. Hajibeyli commences with a pressing social
concern, specifically the lingering feudal-patriarchal family dynamics within
society, which he adeptly explores in his musical comedy, “Husband and Wife”,
where he underscores the importance of women's rights. It is essential to
highlight a particular moment: at first glance, the husband's endeavor to transfer
his wife, notably Minnat-khanim, the spouse of Merjan-bey, to another man may
appear illogical and foreign to our sensibilities. However, as previously
indicated, this is merely an initial impression. Uzeyir bey examines this matter
from a different angle, imparting profound underlying messages. In the first act,
we discover that Merjan-bey received his education in Russia and has structured
his household in accordance with European standards. During a dialogue with
Merjan-khanim, in an effort to evade providing her with financial support, he
proclaims, “Today I shall purchase a Muslim newspaper and peruse it. From this
moment forth, I have embraced nationalism”. Clearly, prior to this declaration,
he had engaged with publications unrelated to the Muslim realm and did not
identify as a nationalist. In truth, no one, including the author, anticipates that
Merjan-bey will genuinely adopt nationalism, and through these subtle
messages, Uzeyir bey accentuates these characteristics of the protagonist.

Overall, while the musical comedy “Husband and Wife” may artistically
trail behind the composer's other comedic works, it is this particular piece that
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proudly claims the distinction of being the inaugural work in the annals of
Azerbaijani musical comedy.

The dramaturgy of U. Hajibeyli commences with a pressing social
concern, specifically the lingering feudal-patriarchal family dynamics within
society, which he adeptly explores in his musical comedy, “Husband and Wife”,
where he underscores the importance of women's rights. It is essential to
highlight a particular moment: at first glance, the husband's endeavor to transfer
his wife, notably Minnat-khanim, the spouse of Merjan-bey, to another man may
appear illogical and foreign to our sensibilities. However, as previously
indicated, this is merely an initial impression. Uzeyir bey examines this matter
from a different angle, imparting profound underlying messages. In the first act,
we discover that Merjan-bey received his education in Russia and has structured
his household in accordance with European standards. During a dialogue with
Merjan-khanim, in an effort to evade providing her with financial support, he
proclaims, “Today | shall purchase a Muslim newspaper and peruse it. From this
moment forth, I have embraced nationalism”. Clearly, prior to this declaration,
he had engaged with publications unrelated to the Muslim realm and did not
identify as a nationalist. In truth, no one, including the author, anticipates that
Merjan-bey will genuinely adopt nationalism, and through these subtle
messages, Uzeyir bey accentuates these characteristics of the protagonist.
Overall, while the musical comedy “Hushand and Wife” may artistically trail
behind the composer's other comedic works, it is this particular piece that
proudly claims the distinction of being the inaugural work in the annals of
Azerbaijani musical comedy.

The subsequent work by U. Hajibeyli, titled “O Olmasin, Bu Olsun”
distinctly illustrates the evolution of the composer-playwright's artistry. This
piece particularly highlights the duality that is characteristic of his comedic style.
Professor Arif Abdullayev aptly points out that “The dual (ambivalent) nature of
laughter, as expressed by Uzeyir Hajibeyov, has not been utilized to such a
degree by any Azerbaijani playwright. His artistic laughter is uniquely specific,
emerging concisely and originally from events and circumstances. He frequently
addresses multiple issues within a single work and identifies concrete, real-life
facts and names that align with the subjects he aims to critique” [1, p. 47]. It is
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evident that even the title of the comedy, “O Olmasin, Bu Olsun”, embodies
ambivalence. In this comedy, the vaudeville elements found in “Husband and
Wife” are absent. In this play, while Uzeyir Hajibeyli continues to explore
themes of husband-wife, man-woman, and marriage, he also introduces the clash
between tradition and modernity, along with the quest for love's freedom.
Whereas in “Husband and Wife” the protagonists are an educated nobleman and
his lady, in “O Olmasin, Bu Olsun”, the central character is a merchant-trader.

In depicting Mashadi Ibad as a representation of antiquated values, both
morally and psychologically, the playwright crafts one of the most memorable
characters in Azerbaijani theatre and dramaturgy. This particular work, which
includes the highest number of characters among Uzeyir Bey’s plays, focuses
entirely on Mashadi Ibad. While “Husband and Wife” incorporates some
elements of vaudeville, and “O olmasin, bu olsun” features melodramatic
aspects, the primary conflict here revolves around the love triangle involving
Mashadi Ibad, Gulnaz, and Sarvar. Nevertheless, the melodramatic elements of
the play are limited. The humorous nature of the conflict and the protagonist's
actions lend a satirical comedy tone to the piece. One of the most memorable
moments in the comedy occurs during the initial encounter between Mashadi
Ibad and Gulnaz, where he performs a monologue in front of a mirror. In this
soliloquy, he reassures himself of his youth, asserting that “he has touched
thousands of young women”. This characteristic turns Mashadi Ibad into a
grotesque figure. His self-affirmation is reminiscent of the folk street game
“Koavsac” (“Kavsaj”), in which the character, despite being splashed with cold
water in winter, continues to insist that he feels “warm, warm”. This further
highlights how “O olmasin, bu olsun” resonates with national theatrical
aesthetics.

U. Hajibeyli's final comedy, “Arshin Mal Alan”, stands out not only as a
pivotal work in his body of work but also as a landmark in the comedy genre
within Azerbaijani theatre and dramaturgy. This comedy is nearly unmatched in
its carnivalization compared to other pieces. Specifically, the concepts of
carnivalization and syncretism are central to its foundation and essence. The
entire structure of “Arshin Mal Alan”, including its plot progression, character
selection and arrangement, their interactions, and the artistic language employed,

99



) 25.09.2025
“Uzeyir Hacibayli irsi teatr vo kino kontekstinda”

Respublika elmi-nozari konfransi

The Republican Scientific-Theoretical Conference on
The Heritage Of Uzeyir Hajibeyli In The Context Of Theatre And Cinema

all contribute to the theme of carnivalization. It encompasses all segments of
society, including various classes, genders, and age demographics. In the
dramaturgy of “Arshin Mal Alan”, the events are presented to the audience or
reader in an epic style, unfolding through narrative in a linear fashion. There is
nothing concealed from the audience or reader throughout the piece. This
approach is maintained from the exposition to the conclusion. Unlike many other
classical Azerbaijani dramatic works, such as the composer’s comedy “O
Olmasin, Bu Olsun”, the events in this piece commence with the exposition
rather than through a retrospective or reference to prior occurrences. They are
not depicted as a continuation of earlier events. Consequently, all actions take
place right in front of the audience or reader, transforming them into both
observers and participants in the narrative, effectively dismantling the “fourth
wall” and infusing the comedy with syncretism and carnivalization, thereby
exemplifying true Eastern theatre.

Another affirmation that the comedy is deeply rooted in Eastern theatrical
poetics and the charm of street theater lies in the fact that the resolution of the
comic conflict and its characters is grounded in the grotesque. In this comedy,
all events revolve around the grotesque creation of Suleyman bey — the concept
of transforming the affluent and powerful merchant Asger, who sees and
becomes enamored with a girl, into a destitute arshin seller to fulfill his scheme.
This notion persists until the very conclusion. A distinctive aspect of “Arshin
Mal Alan” is that, in contrast to “O Olmasin, Bu Olsun”, the characters here are
not categorized into negative and positive. This characteristic also highlights the
author's unique perspective on character portrayal. He refrains from attempting
to “create” characters; rather, he introduces us to individuals he has encountered
in life, with whom he has coexisted in the same society — representatives of his
people, showcasing them with all their virtues and flaws. The playwright
deliberately avoids making sharp distinctions between characters, thereby
infusing the work with a democratic essence and amplifying its carnival-like
quality.

The composition of the comedy, featuring an equal split of eight characters
— four women and four men — serves a significant purpose. At the outset of the
play, all characters are unwed, yet by the conclusion, they unite in matrimony
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and gracefully depart the stage. Rather than a singular wedding, a delightful
quartet of weddings unfolds. In the grand finale, alongside the grooms, the
devoted servants Vali and Telli also celebrate their unions, culminating in a
splendid carnival atmosphere. Thus, this enchanting lyrical musical comedy
concludes with a jubilant four-wedding celebration. What more could one who
cherishes their community desire?!

This singular comedy alone is sufficient for us to regard Uzeyir Hajibeyli
as a national treasure of our people. Indeed, the fact that this brilliant work has
been translated into nearly 70 languages, performed in over 120 theaters across
more than 50 countries, and adapted for the screen on four occasions, signifies
that this monument has been established by him for his own legacy!
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